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National and Poetic Ethics:
The Case of Cypriot Literature (1955-1988)

GEORGE KECHAGIOGLOU

IN THE LAST FEW YEARS, THE CONTENT AND THE DEVELOPMENT
of what is called ‘‘national’’ and “‘political’’ poetics of nineteenth and
twentieth century Greece have become a subject of systematic
philological and, especially, critical research.

Although most of the publications deal only with the period leading
up to 1974, in other-words covering the period that ends with the dic-
tatorship in Greece, today’s readers have at their disposal some
authoritative evaluations, as well as a satisfactory general outline that
explains the historical course of such notions as ‘‘national poetry’” and
“‘national’’ or ‘‘political’’ poetic ethics. Some critical texts or books
(as for example those by Professor D.N. Maronitis) go even further,
attempting to also construct a *‘typology’’ for the poets named as ‘‘na-
tional poets’” of Modern Hellenism, and a typology for their literary
creations.

However, none of these attempts adequately covers the modern Greek
““periphery”’ and the diaspora. Unfortunately, it so happens that even
in the best ‘‘Histories of Modern Literature,’’ from the end of the nine-
teenth century until today, the ‘““periphery’’ and the diaspora are either
not mentioned and not evaluated, or if they are mentioned they are men-
tioned for the sake of two reasons only: first, the settling in Athens of
““peripheral” writers (as it happened, for example, with the writers from
Constantinople, Asia Minor, Egypt etc.); second, and more rarely, the
achievement of an international fame by “‘peripheral’’ Greek writers (as
it happened, for example, with the Alexandrian Cavafy).

Nevertheless, the history and literature of Cyprus of the last 110
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years, and especially that of the 1950’s, until today, is not at all marginal
or negligible with regard to the whole of modern Greek political and
cultural history, and in particular the last thirty-three crucial years which
define, to a large extent, the fate of <«¢metropolitan’’ Hellenism of the
post-1974 period, that is the period of the “‘Second Greek Republic.”

1d be wise tO study, today, in a serious and analytical

Therefore, it wou
way the phenomena of contemporary Cypriot art and culture. We can

no longer claim to be attempting an all-round research of contemporary
Greek literature, if we do not also take into consideration the literary
output of its most active “periphery,” that of Cyprus, as well as the
output of all the past and present modern Greek communities Of the

diaspora.
the Athenian newspaper Ta Nea published

About two years ago,
a press report together with a series of interviews which had the aim

of finding an answer to the following question: Has modern Greek
literature given us great creative compositions of “‘national’’ impor-
tance, after The Free Besieged of Solomos, or has it not? In other words,
has it given us the great Of great works, or not?

This question seemed to turninto a current issue the equally fruitless

ked by Yiannis Apostolakis in the period between the two

question as
world Wars. In other words, sixty years later, the questions Apostolakis

asked became again contemporary, except that now they were being
asked within an explicitly conservative critical framework which would

reject the achievements of Greek Modernism in their totality, and even

of all Greek literary history since the 1880’s. This is the period which
has rightly named ‘‘the

my former teacher, Professor G. P. Savidis,
golden century’” of modern Greek literature and the epoch of an “un-
broken chain of major writers.”’ "
Of course, the guestion as posed at this timehad a specific nuance. 1
As it would be difficult for anyone today to deny the indisputable ‘.
blooming of Modern Greek literature in its totality, the dispute involved :
the following specific point: Is there, or is there not, any important
Modern Greek «gynthetic work,’’ that has adequately expressed the
struggles and visions of the nation and of the people, that, in other
words, has assimilated artistically the great moments of Greek history |
and culture? I had tried, at that time, to give an extensive and positive
answer. 1 would consider it useful to repeat some of the conclusions:

I had arrived at. ‘
I would note the keen sight and precision with which

To begin with,
some leading researchers have stressed what we could name as “com-

arly all Modern Greek literature: its ¢igcritic’” and ;‘
which does not reject the continuous renewal that

ntacts with foreign civilizations (K.Th. Dimaras);’

mon places” of ne
peculiar character,
i brought about by €0
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element, and national freedom with social and artistic anti-conformism
as in many of Embirikos’ poems, Engonopoulos’ Bolivar, or the poems
Amorgos and «The Knight and Death’’ by Gatsos.

Moreover, the keen achievements of some of the post-war poets also
move towards the same direction. Even when the preplanned great |
“compositions’” are absent, the sum of the epic and lyrical poetry of
the important post-war writers forms an invaluable testimony of both
the individual and collective historical experience, as in Sinopoulos,
Sachtouris, Alexandrou, Patrikios, Livaditis, and, also, in younger
poets belonging to the so-called ““Second Post-War Generation” and
to the ‘‘Generation of the 1970’s.”” We can therefore say that the work
of all these artists has turned into monuments those moments of na-
tional reality that are worthy of note for Greece, and which cover the
period from the Second World War to 1974.

Allow me, however, after this brief retrospection, to return to my
main topic.

The history of literature in “peripheral’”” Cyprus during the British
period (1 378-1960) shows that in proportion to ‘““metropolitan’
Hellenism, a thread of “‘national’’ poetry connects the writers of the
nineteenth century with the writers of the years between the two World

Cypriot writers. Indeed, a well informed

Wars and the contemporary
and fair History of Modern Greek Literature up to 1960 would cer-
least three major

tainly have to be supplemented with the work of at
writers. These writers are, simultaneously, representative of three dif-
ferent types of sinational’”’ poets:

The first, Vasilis Michailidis, is @ semi-educated poet of the turn
of the nineteenth to the twentieth century. He is in close contact with
popular tradition and with everyday issues, and his work is composed
in the Cypriot dialect, as well as in puristic Greek (“katharevousa”),
and in the Panhellenic common demotic language. Michailidis, like
other Cypriot backward romantic writers of his time, poets, prose
writers and playwriters, represents the type of the national poet who
belongs to the unredeemed «peripheral”’ Hellenism: it is a type who
picks up and continues, for example, the tradition of Valaoritis, ex
pressing the Cypriot ideology of Unification with Greece, an ideology
which was, in its turn, & mixture of a much older Panhellenic national
sentiment and of contemporary dreams of the Great Idea.

If we omit some lyrical and social poets like Dimitris Lipertis;
Tefkros Anthias, and others, we could say that the second major poet
of contemporary Cyprus is Theodosis Pieridis. He is consciously
politically committed left-wing writer of the period between the two
World Wars, as well as of the two immediate post-war decades:
Pieridis’s experiences were not only a result of living in Cyprus but also
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came from living in the diaspora, mainly i
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literature, is Kostas Montis. !Espects c:l; g: ?vlgrzivrilelalfg rt:f:f ’; s
?}?atlytllcilly later (?n. Forl now it would probably be sufficieenifot - say
: at, }? thougﬁ he is 'c.1 w_rlter of almost the same age as Elytis a (c)l SR&ly
ds:c;sédez :Illsd sh:wn hl_s hterary_personality only after the first p:stw .
T v:l:%ntlnues l:ll'ltll today to be an active catalyst of tte:r
o é’y r1ue. .Montfs, the first great poet of the independen:
experienced wr)i(fer S’flsl craily & poe, bii:atithe:gme gime hesis an
R I)ecu[iaro plays and gf narrative prose. He is the man who
i and Selfln-modf:rnlst tradition in Cyprus. Montis wrot
e On, o te;,ldehberatf:ly “‘learned’’ Panhellenic demotiz
; nationa,l poet, thata Ns[m ler scale, in the Cypriot dialect. The type of
o Otzilps‘ represel}ts is_ a combination of the examples
tion with Greece, bzt alsclasc‘;lfl acr? om\flzlrlzl?ffnndOf the ideatiom for Unifica:
= : ’ i cosmopolitan lo
ter,t:;fi.r iz(l: :ller;igl%rof Popu'lar, ll.ghthearted lyricism, but al(;lc(» to(;“;a;i(:f
e alienatio,n i co?;uc existential feeling about the liquidation and
An anti-heroic andesgS;:iirZohurélan e
. TOLC ne dominates most of Montis’
one-?f;l;eﬁcs)i ,nlll; lafs:tlioems called “Moments’” (which are s(lJllétrlf o;v:: ;
e gnonlu'c a .Sense an:d. “momentary’’ or inst:—.1nt::1m=,o?1rsl
Compositions, e t,hW1 ty or sat'mcal content), as well as in his longer
L ,the ” = general title “‘Letters to Mother,’’ it becomes
e pooplo » ril;(:l?usnes‘s: of Fhe poet expresses the collective feel-
o Greck clhl (l)ne nation.’’ Hence, it is not a coincidence
o scho za}rs but also foreign readers and translators
it Amhgg‘gl;t;;t;r:;gre i(as Cior example the editors of a re-
' n
following verses by Montis consti}'rcute ngin;iln))r :la] %Z::i‘zugtgethat ft -
- confes-

sionof a “peripheral: ' G
reek mentalit ;
for all modern Cypriot writers: y, but also a kind of an emblem

!EAAHNEE ITIOIHTEX
,l;t%tixwtm pag spalovv,
eAdyloTol EEpouV TH YAMDOGW pag



Journal of Modern Hellenism: No. 7, 1990

REVOUHE adikaintol KU AYELPOKPOTIITOL

o’ obth T ROKPIVIL yovid,
Spme avtiotadpitet 7oL YPAEOLUE EAANVIKO.

GREEK POETS
Very few people read us,

very few people know out language,

we remain unrecognised and unapplauded
in this far off corner,

but we have the conso
(trans. by Charles Dodd and

lation that we write in Greek.
Amaranthi Sita)

Having mentioned the case of Montis who acts asa kind of a literary
bridge, we enter now into the heart of our topic. Looking at the more
recent phase of Cypriot literature, which this year (1988) — 1 would
like to repeat — reaches its «orucial’” 33rd year (a number which, in
terms of literary symbols, reminds us of Christ’s age at crucifixion and
his glorification), we will see how the «national and poetic ethos’’ takes

his ethos is expressed through ‘self-

form. In particular, we will see how t
referential’’ poems, namely texts which speak about the poet himself

and discuss his position vis-a-vis his poetical material and historical reali

ty, as well as his aims and the function of his art. In other words, W&
ic ethics’’ are expressed in Cyprus

will see how «ipational and poet
through the so-called ‘‘poems about poetics” (mompotd momtikiic).
A brief survey of contemporary Cypriot poetry after 1955 musl

precede other comments.

This poetry is, of course, the end-product ofav
and artistic tradition. In modern times thi
when the Modern Greek language of the i
dialect, begins to become systematically cu
century the evolution of Modern Greek literatur

tinuous and unbroken. In poetry one can
¢ demotic/folk poetry-

The first is th

development of the Panhellenic folk-songs,
preindustrial era and died sometime in the nineteenth century. The
cond branch is what is called rhymester-po

which is poetry composed in the Cypriot

emi-scholar and semi-profession

uneducated or §
themes are drawn from the everyday impor

of contemporary life. This poetry appeared,
testimonies, before or around the time of the final de

song. Rhymester-poetry, whi
+he nineteenth century and later on, is still alive today- Finally, the t

ery long linguistit
s tradition becomes apparei!
sland, namely the Cypriol
jtivated. Since the twelftt
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distinguish three branches
It keeps its pace with the
which developed during th

etry (romTAPIKN roinon
dialect by individua

tant or exceptional evell

ch flourished mainly towards the end.‘

il
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All these events define an axis, around which the national issues
of contemporary Cypriot art and literature evolved and are still evolv-

ing: originally, there was the struggle for Unification with Greece and,

later on, for self-determination and independence; the formation of

the consciousness of a people, through resistance and through contest;
the heroic and leading personalities (dead fighters in the struggles, Arch-
bishop Makarios, and others); the inevitable, yet often undesirable or

painful social transformation; the decline and end of the rural economy

and the loss of traditional values together with a drift of the popula-

tion to the cities, followed by alienation; the political course and the

internal contradictions of the Republic and the anomalous developments

of the years 1967-1974 climaxing in terrorism by Turkish-Cypriot and
Greek-Cypriot nationalist organizations and in interventions by the
Athens junta; the 1974 war and its tragic consequences and the attempts
for reconciliation and understanding between the two communities; the
change in the kind of life and the type of economy, especially after
1974, the turn towards emigration and the tourist industry, the selling
off of the land and the glaring appearance of negative phenomena
among the newly rich, and the slackening of the fighting and political

spirit and the resorting to leisure; finally, the extensive crisis of

ideologies, an increasingly critical disposition towards the Cypriot

political, religious and intellectual jeadership, and a gpirit of doubt and

negation.

During the period since 1955 there were three heightened historical
moments which seem to define all these themes: the Struggle o
1955-1959, the first steps of the Cypriot State (1960 and after), and
on (1974). These moments seemed to have played

the Turkish invasi
very important role in the formation of successive “generations” 0

Greek-Cypriot poets, t00.
The first generation of the post-1955 period follows the older im
portant poets of the 1940s and the 1950s (such poets as Montis, Pieridi

Kralis, Vrachimis, and Liasidis who wrote in dialect). Of the poets whi
een years of British rul

appeared for the first time during the last fift
and who heard the echoes of modernism in Seferis and T. S. Eliot, b
matured themselves during the decade of the 1950s or afterwards, the
came distinguished later: Pantelis Michanikos (W

are two poets who be
died prematurely) and, especially, Theodosis Nikolaou (whose m

work was published much later).
The next and second generation is numerous in representatives a

richer in the variety of themes it explores and in its quest for new wa
of expression. These poets became acquainted with the experiences

the 1955-1959 Struggle in their adolescent and youth years, and publi

their books mostly just after 1960. This generation, which is usu
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sgynthetic’’ works or a fully integrated work. Moreover, only a few
poets seem to have crystallized their poetic doctrine, although they have
defined at an early stage their position towards the great national and
collective issues. The more mature poets are those who began writing
a short time pefore 1974: Lefkios Zafiriou, Louis Perentos, Yiorgos
Moleskis, Nikos Orfanidis, and others. Another and more numerous
group, in which many female voices predominate, geems to have moved
towards poetry through the personal experiences of becoming refugees
in Cyprus, Of of voluntarily leaving the island. These poets mainly ex-
press the adventure of the young in trying to adapt to new conditions,
ora melancholic and bitter nostalgia. They are Frosoula Kolosiatou,
Niki Marangou, Niki Katsaouni, Andriana Terodiakonou, Eleni Theo-
charous, Panagiotis Avraam, and others. Finally, in a more peculiar
position, there is a group of poets who in their majority have a clear
or confused neo-Unification ideology and a strongly negative position
towards most phenomena of Cypriot life after 1974. Amongst them,
the theme of national and poetic ethics appears either as a radical nega-
tion of the establishment of the Cypriot State and of its realities, Of
as an anarchistic satirical conflict with what they consider as the “in-
tellectual establishment’’ of Cyprus from 1960 onwards. They are An-
dreas Roditis, gavas Pavlou, Prodromos Prodromou, and others.
1 think that this is sufficient as & historical summary of the prin-
cipal poetical tendencies during the last thirty-three years in Cyprus.
For the remainder, 1 will confine myself to presenting a series of
¢‘poems about poetics,” which are indicative of @ much richer material.
1 will also limit myself, with a few exceptions, 10 texts written after
1974, that year which has become 2 tone upon which the strength of
the contemporary Cypriot poet is tested as well as his national and poeti¢
ethos, and his value. Needless t0 52Ys this topic deserves t0 become the
object of 2 special monograph.

If we wished to apply to modern Cypriot literature the saying ‘i
Homer there is the beginning’’ (‘‘amd *Qunpov ﬁpxeoeut”), then, 0
course, We would begin with Montis. This is the case not only becau
he was perhaps the first in Cyprus to create the foundation and mea
ing for the type of poem we call ‘‘a poem about poetics,” but als
because, as G. P Savidis has rightly said, we could not begin t0 it
agine to how many of the younger Cypriot poets Montis has beent
forerunner and a model, at least until 1974.

One of Montis characteristics is that, on one hand, he nourish
a great dedication and trust towards poetry, while on the other han
he has the distinctive ability t0 view poetry in @ prosaic, bare and d¢
mythologizing manner, quite oftena garcastic one. He senses how mv

=

il

GEOJ j

and of life, about which Monti
B 1 ’ LR - ontls h i i
line “‘moment”’ titled *“‘Poetry”’: as no self-illusions. Here is a one-

"Av fi&e N Ti i
fiepe 1 Con i moyvid Tiig maileig nailovrag!

If life only knew, what
(Yiannis Milides) a game you are playing with her, by playing!

The worthy poet is usuall 5
o, . usually the ““annoying’’ po i
beco}:n ; Spa I))ma.iss1 Sl\t/tl:rc:th:rl:csl ?1er¥s has called Mo%ltisl? 'I?Itn(s“::l ?h:nnoys e
e ———— }Iliomc human insect which stings th(ift e
T reperw Y, but can hold in his hands the, rea]1c oy
T e thcusslons of history and of life. This b St-rer_lgth
e poems of Montis with the nt;tionlsth:f K ldi? .
poetic

inspiration is a dictation

: , and the poet is

a

sometimes by default or without the poety: S‘i?lllor an echo of words,

Ef)ba na:iﬁuiiypd(pouus oTiyovg Edwrnépa
‘ c’sw " fmq nopaKoA®d, S&v drxod -
Ba yivn kdva AdBoc. P

We are writing poetry here
be quieter, we can’t hear ,
we might make a mistaké
(Yiannis Milides)

ZU H, x 9 g .
’ ? .

1 EVa )

The verse

s you have ord

: ered are

}l)lree: medium and one very swe ready, gentlemen:
on’t mention it. et.

(Charles Dodd and Amaranthi Sita)

. . - . . .

2502 IMOIHTHN
Vv glxeq Tinota v T
o va mifig, KU _
Lot NVOXANGES Tig ké&algupw-
’

O averturn”’ the ugly games (and tricks and ruses) of Histo nati tig vodyAnocec;
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TO A POET

You had nothing to 52y, Sir.

Why did you annoy the words,
them?

Why did you annoy
(Yiannis Milides)

ng to Solomos’ con-
r kind of
but,

accordi
ronts with anothe
t sarcastic Of jronic,

hich is related to truth,

cept of a «pational poem,”’ Montis conf
poetry of heightened temperature, that is no
on the contrary, serious, lyrical and sympathetic.

But the poetry W

8¢ GLUTANPEVOVTUL gv Yo pd,

{youg 6a To0G SLPUTANPOCT o vdpdpYLPO
petob,
ovg

Abtol ol otixol

abtTobe Tovg O ¢ Tob
eheutaiov poG T

adTOLE TOUG otiyovg 8a T
mapopidnpo.

"BENYNOTE oTOV EKSOTN.

cUpTANPOCT 1O TEAEL

d not be completed in cold blood,
leted by the mercury of our last fever,
last delirium.

These verses coul
they will be comp
they will be completed by our
Explain this to the publisher.
(Charles Dodd and Amaranthi Sita)

The g
poems that date bac
1955-1959. Nevertheless, it
“synthetic” compositions 0
Mother”’ (Mother being both

amut of «pational”’ poems by
h earlier th

k to years muc
is from this last period that
f Montis emerge. They are the L etters
well as

his real mother, as
ms about persons,

TaI0 HOG

the first two

Cyprus ant
facts ant
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po Timot’ arro.
Oho. T @\ha gl Tiig pntépag tob mardiod

JAKOVOS PATATSOS

We? What are we?

We can read it with sorro

> w (much sorrow? i
we can di it wi i ow? all righ
e __Sf]]}-lss it with p_am (although for howg l:; mllC_h S‘OHOW)’
e more sensitive ones — keep awake tr‘logr Y:liﬁthbe?)

it (although

Eut nottlhing else. for how many nights?)
verything else is for the child’ .
(Yiannis Milides) SROUEC LT,

After the Turkish invasion Monti
o o ‘ - ontis returns dir ““nati
o C0mp()Si:ieorrlfzs \:}fib]ljtter Moments of the Ifl(\:ftallsszitt)cr: ,,natlonf:}f”
O L’ezte ct appears to have remained incc;m s
a tragic contradiction / ho' P i A i o aroun
v jr; ;}v ich was first pointed out in Mod o wound
c]? mposition on the’ deat}isoI;rl?iI: ﬁtl; e BT i:r: Sg:fi]é
B ; ] e son. Ther i
b i s o i o only s of sl
o :121 1‘{1Ch ‘mine of inspiration,”’ wit;arable Rei=
o .evel. Let us hear how Monti o
rough an imperceptible self-irony SRS

w x

PENTAD.
DAKTYLOS — TURKISH INVASION

Greece). There is also a series of short po¢ e
happenings of the period 1955 onwards. One of these poems, whi (Y!T tthUgh the explosions of bomb
was published in 1962, refers to a very youns fighter who was executel lannis Milides) s, verses were jumping!
onial administration. The poem reminds us of the dif Sk
er ‘‘poems ab -
out poetics’’ by Montis are bitter comments. F
. For

by the British col
ficulty or even 0 the poetic act

sensitivity the fof

f the impossibility t0 express via
f nat

al sense and ethos of an act ©

IAKQBOE TIAT ATZOZ
*BEpeic; Tt £LOOTE EUETG)

Mmopel véL 10 Supaoovue pe OAiym (moAMY; Kold,
POPET Vit 10 oulnTnoovue pE mOVo (v kai noco

antod;),
PTOpEl — oi mo edbaictnTot

TAGEC VOYTEG))

vy T QypumviiCOVHE —

jonal significand

oA
wapo §

(Gv ¥

an
gxample, some of
; them ref
teferred to in hi efer to one of his b
) i elove :
urkish landi $ older poetry, but where, ho d places in Cyprus,
ng and invasion took place: , however, years later, the

Solgpﬁ (')dlacca ¢ Kepliviog
TPETEL V' AMOGUPOLPE ML

TOL . .
S OTiXoVs mod Gob Yphyape!

Bitter sea of Kerynia
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st now withdraw

that we mu
you!

the verses We offered

(Yiannis Milides)

The poetic ethics of Montis, and his fervent ideological orientation:
shaken in 197 4, but they

toward Unification of Cyprus with Greece, are
are not modified. Besides, he himself had earlier expressed an am-
1 of Cypriot people and of Hellenism living outside

bivalence in the sou
Greece. On one hand, there is @ feeling of trust and attachment to th
so-called <pational center.”’

0auvos GTOV YKPEHO,

Kai f “EAMGSQ TEAEVTATOS
& piv TEQT.

va. TOV kpotd i AELTEPLD V

st shrub on the cliff,

And Greece, the la:
help liberty from falling.

the last support to
(Yiannis Milides)

a reverse feeling of oppression 2

On the other hand, there is
competition.

displeasure and also the need for creative

AL LTOPELS Vit YEVVIEGTL ps Thy > AKpOTIOAN amave an’ 10 KeQd
cov,

5% WROPELS v6, *yng ioo!
cov.

Biog TV > AKpOTOAT anévem an’ 1o KeQd

Aomov, TOAD kanoe andve am To KEQAMO HOS 1\ ’AKp('moMe

%o TO dtovid cEPaoHO
o a TV TAKP

po B&po GTOAN.

M O
£ OVHE copopote

¢ born with Acropolis over your head,

You can’t b
Acropolis over your head.

you can’t have for life

Well, it has sat over ouf heads for too long this Acropolis!

With all due respect

we have more gerious themes than Acropolis.
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to a Panhellenic common denomi P .
- tII;e'in B ietc as yet Third Le‘;?;:“;-o"s‘l;;t;lsefartlcularly apparent
eing a i :
e dr{ffarlsl :I?;h:fflii;?fip(mular poet of the years between th
who would write system: t‘rst patiwar decades, MonUs i€ nit the o
i Even;'l lfflﬂy on the analogous dilemmas of n e
R i 1- l n metropolitan’’ Greece, the ** ational
epspecially ¥ I;IZ <(11n y with the ‘‘First Post Wa:r’ Genepm‘mqs,,abm'lt
the 1970’s.” Thus, the por o S— 1 “Generat o
N rch, in ; mo;;OGts Who.are younger than Montis a:er:ll:mn o
referential”, oet = ExAie Way. HIe possihn f‘OHES
TheodosiIsJNi]giaou i ot el
is a poet who writes less, has a broad
’ scholar-

ly education and a dee igi
p religious sentime
nt. He has graduall
y created

a multi-sided output of
: purer ‘‘poems abou i
t tR ]
which speak, for example, about the job of thzc;)e(:gs'an’;‘}t{ey Wy
) rom which,

Seemingly any cormection Wi
‘ ] ith Contcmp()[ i
ary ]ﬂStOl’iC&l .lSS es i
ues is absent.

%EPFAZIA TOY IIOIHTH
"Otav Emtélovg klelo J
Tav ouv T LA a
’ i > patio tT@v 3
+ omn le (?r?:]oysg 'mc; popgaiog koiunbodv ko
o n c,‘nou o’ 6Ao tolto 10 Sidot i i
vetal TN oToAT To0 KAEQTN e dypumva
Ap‘ac,ncak& T0 KOTAPAL '
Kaf ¢mbidetal otd duoyepig
}(at dvooio Epyo Tov.
E‘mo'rpé(pst Opmg
E:‘op?ton £xovtog EumAouTiopsvn
0 1O oyijpa Kol 10 Ypd D
Sl ”xpwuu TOV TpayLd
S p,co\i puéca otiv dpuoco g & ' Yl}GTCOV-
o ¢ dyvooiag tov
ﬁze‘)mg uu‘x'xah‘] oikodéonowa
U oTiAfdver Eva ydAkivo okedog

TWI]-IIEHW?I;K OF THE POET
s th: - :Is;, the eyes of the angels are shut
. e§ of the sword are asleep
L who in all this time is aware
4 s the dress of the thief.
¢ steps over the threshold

(Yiannis Milides)
Montis after 1

occurs in the poetry of
ne of unsuspe

dable crisis and decli
ongly than before,

Something along similar lines

He expresses both an unavoi
it 1 mantriem’? and, even more str

aneed toT

And comme i

nces his diffi
And unholy work, ot
Yet he returns
Having a richer vision
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Elsewhere, The
ethics, which per

ience of 1974 and with i
over Nikolaou is aided by
in Seferis poem: «Buripi

7, 1990
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From the shape and colour of things.
Prosperous in the abyss of his ignorance

He smiles
Like a good house mistress

Who polishes a cOpper utensil.

(Yiannis Milides)

s a whole treatise 0n poetic

haps would have been unthought of without the exper:
out the misfortune of “beloved Cyprus.”’ More:

the poetic example of Seferis (as, for example

des, Athenian’’). In the poem which follows
dides and the disastrous

odosis Nikolaou compose

G ]
eorge Kechagzoglou: National dﬂd POBﬁC th
I Ics 17

‘H copia givar &va C
¢ KUPT U &2

e pPTOG TOL SV dPpdlel otV Gpa ro
H(bGUWP“"’ﬁ umopel va Siddtet
gdg o (:\.vepcnnoc; 8&v puropel v kabicer

v of wd kopékAa 1 ¢ &

2 Sy 4 va : :
Kal v’ anolavdost Eva kot TﬁﬂSCODM Yk mkdal e
Tob Baociiikod péca otd GoﬁpOUT?Oth |

Aév anelrmiotnke &
/ pos. "And i ¥
HO? 9(ii;sws dpooepa péca &nfbsg . lqulou&a
el"i;u Ekarye eiKOCIEQTE Ypovia R
vo. oTEQEwL € 0 17
ngigpyg?(;'}; Emkele via TNV dpopeid mod Eys 1
T g. pacay xpovia, mépacav aidv LS oL
xacav 11 pupwdid tovg fi 10 oxﬁf&fx
TOUG

one could say that in the paradigm of Thucy
Peloponnesian War the tragic history of modern Cyprus i8 bein| B A
issance chronicle of ““The Sweet Lan & dvn ta €aioa tol *Emragiov

summed up, starting with the Renal
Machairas up until the days after 1974. The nat

Cyprus’” by Leontios
ration does stifle neither a gnomic-parabolic nor a didactic tone.

I’l_"IHEhOLD HISTORIAN
e who knew how a fire is li
is lit without the h
and of man starting i
ng it

O TIAAAIOZ IETOPIKOZL

Abtoc mod figepe nde avaper pid oI YOPLG XEPL
avophmov va v apyic

10 pEG oTiG WoYES T@

Koi fitepe axopa ndS avapel i OT
v &V NTOPEL vi ofno

avApOT@Y TOL vEP AvOph o
Kdabioe oth okl 10D Sevvod
"Exel mob ORiYEL f| CUOTH iy kv
Mt Tig KPLOTAMMVES Kuunuvoﬁkag Tob vepob
Koi otd vob Tov gpepe KOl n@l THY QY mNUEVT.

Tletoboe T ipdna ™o Zvo, Eva, (Bomov
Evn KL ETAVO

davnke 1 KOUMA TNG GOVCKONE

TV xoumd TG Boped necpéva Td KOKKWA TG cthom.
Of kvijHes TG TUPTOUEVES gév viL Ty KEVTPLOAV FMEOES oK
ADTH oL KATOTE fitay 10060 dpaic kai aEEpaotn.
Koi péoo ot 58410 YOPEVE
Né Ppel Alyn gveon, Myn napnyopLd.
CT{ v YPOVEL;

o sivar M dpyo
ovopbwTo.

N YpAWEL - -
“Orov CULPEL 1O KOK
Kai 10 Kokd givon Qvern
To mdénpa To S1k6 GOoL

Atv pTOpEL Va yiver 10 arpapnTdp ol GAAov
Kai 10 povornat t0 PAETELS Brav mo glout zmdve otV KO

<ob pouvod.

And even knew h S
o ow a fire is lit in the men’s .
an cannot extinguish souls which the hand

"?"ite rin the shade _of the late afternoon
W'the were the silence of the cicadas mi
b 1d the crystal chimes of the waters g
3 .
again brought back to mind the beloved
ed one.

She threw off her
garments

H one b _
F:ﬁir]:;oﬁ;d '})Clly appeared and ago(‘);ze’ until

vily to her bell
Her legs s v her red breast

wollen as though stung by thouz«::lnds of

wasps

She who was on
; ce so beauti ;
And in the water she searl:hligl and desirable.

To fin i
d a little comfort, a little consolation

To wri
write . . . What to write?

Wh

s ;Ii hthe baq happens it is too lat

o e bad is irreparable )
at you suffer -

C
annot be a lesson to another

And you s
ee the pat
 Otniain. path when you are already at the top of th
e

Wisdom i

e 15 a fruit that .

,}";:‘tmg can teach does not ripen when it should
at a man cannot sit

On a i
chair or a wall for a long time
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And enjoy 2 coffee or the voice

Of basil in the dusk.
He did not despair though. From peautiful flowers
Which he gathered fresh from the furnace

Which had been burning for twenty-seven years
He plaited a crown hich bent to the earth.

for the beauty W
Strange! Years passed, centuries passed

id not lose their perfume of their shape

And they di
The splendid blossoms of the Epitaphios.

(David Bailey)

ongs to the poetic collection by Nikolaou entitled Prg

d both before and after 197
This idea of continuity and unity of the historical fate of Cyprus
1od since 1955 is something that is found also in youn

by Pastellas,

the whole pert
poets, like Andreas Pastellas. The following poem
ten in 1970, has an almost prophetic conclusion about the events

1974 and afterwards.

TOIL ENTEYEOMENOIZ

H Tloinon 8 ypageTat &mwe OEAMOVHE

p dotpd, novMd, Bswu)umd,

QWVES gtaiceg JLOUGLIKEG.

Kdamnote Tapalel TOV Hrvo pag

Th Bvpa BOG KPOVEL ppadL pecavLyTe

U EUES onevdovpne nepideels K avriovyol
véL Th SUVOVTAOOVHE
kv &xeivn Exel @OYEL.
» AAAOTE BEG pacaviCer ROMEG BEPES
KPOTOVIOG unpoc'c& ot pdTia noG gEva

KOl TEPHEVEL v OmoypaWOLHE

KU Epeic d&v Eyovne Kaipo.

gvorytd Aoyapt

*H Tloinon 8¢ YPAPETAL mote OEAOVHE.

MeyoMDVEL péco PG
pd 8¢ YPOQETOL,
dvoLGOivel HECT nog
smme th dEVTPY KU | YAON othv aOAM rob oy oheiov
oy EVYOLV ol padnTes il Ti5 QepIVES S10KOTES,

Hray adeudtouvv i yfineda
Amd TiG POVES Kol T& opupiypotd v an?.mmt‘,ouévmv

Kv® Epeic PploKOLHE <é1e Eva fiovXo GTiTL
va &axoupuoroﬁp,a Kol Vit KOULPEVTLACOVHE:

Geor, i cs 9
eorge Kechagioglou: National and Poetic Ethi
i 1

;Om)r; Kol v 10 Kaveg
[Moinon givol pid OAppé
Toin wipévn &St
nod KafstTal ot YOVId TG Guik o
5& yeldel moTE o
fi Khaier yopic ddxpva oTh
i v O 0 4
(1] xguévn wiotn tob "Extopa 3P Vo Ekoydvipon
700 G7d XPOVIO TMPO TOAENG
0 . EUAEL 6’ O & ué
EL‘?;,G B e vow 1le ghiver 0Aa 10 pétona Tod KécHoL
i tévoud ¢ oTi
Kt ko 125 ;Kz OUXVG OTiG OTAAES TOV dyvooups i
" KEL TN Qavélla mob 8d 3 Hevay sva
ywpic EAmida TOTE MMG KATow pépa e(;p ?{3?81
iGEL.

’IEO THE READERS
oetry is not writ i
with stars, birds, i‘?:e\if)r‘;’(: desie
exquisite music voices. ’
.Som?times it disturbs our slee
it strikes our door at evening pm'd i
and we hasten fearful and restl e
to meet her -
gnc}il she has gone.
t er til:nes she torments us
21‘:¢ljdlsr];11ge 1;’1 agont of our eyes ;?lron;ear?yadays
s for us to sign reount
and we don’t have the time

Poetry is not wri
written wh i
She grows inside us enever we desie.
but isn’t written,
ls'l;;e breathes inside us
ike the
et th;rzﬁdand the grass in the school yard
Rt oe + ents leave for the summer holi
st the ;)otball grounds are emptied olidays,
shouting and th istli
o e whistling of i
Lt | quarelling spectato
to rest and to converse. e rs

;Nhatever you do
w;)lztrj.r 1s a sad sister
sits silent in h
er
she never smiles e

or she cries wi
thout tear
the lost youth of Hecmrs on the bank of Scamander



20 Journal of Modern Hellenism: No. 7, 1990

who has been fighting for years now on all the fronts of the world

and he is losing all his battles
and his name is often on the lists of missing persons

and she is always knitting for him the jumper he will wear
without a hope that he will ever return.

(Yiannis Milides)

urn to Theodosis Nikolaou. There is 2 third category

But let us ret
luded in his second collection, NOW

of his poems, many of which are inc
being in press, entitled Icons. These poems appear as a kind of apolog
t express directly (that is, loudlyf

for art, which “supposedly” does no
ational experiences. The

the participation of the artist in historic and 0
poem that follows is typical of his work during the first years after 1974)
and it stands out, given the plethora of artless or very weak literar

works which were written by many writers in response to a pure Or at
tificial need to emotionally express the events of 1974.

EKOETH ZQI’PA(I’IKHE
O} ATOKENTES tpryvpitovv pEg otV aiBovon
BAETOLV GTobG TOIXOoVS tig elkOVES
Tuvohodv Kol GYOMAGOoLV.

<O TeXVITNG npénEL VO Siver oApKa Koi doTd ot ’opdp.crcd 10
> Amd 0 EpYO anovc1aleEL novteA®ds M @plKmn oD BavaTov. 1
T 8&om Exouv T novhd, Ta SEVTPD, <& tomia odTd '
Tl clduAMAKD

THv dpa nob N nas xoconatd;».

Bla WM nepvd Kol

M dtav T Bpadv ofifoel T8 @it O @OMOKOG
Kai oTEpEDOEL 10 poYAO othv népTa

> Avoiyouv TO PARPOS T8 ovhd

Kai 7 adea aifovoa avtnyEl and gva kAP,
Tav vl uompokoyoﬁv &\a poall Ty ’Avtpuwéno?m
Ku axopo dtav ONKOVETOL 5 Gvepnos THY voyTa
Tv aibovod aoth &V QryvoEL. TIvéer
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“Evog oTEVOYRoS dicovETOL PECT gtobg TECOEPLS TOlYOVs
“1810¢ pE& O fpfivo ¢ ‘Bxdapns

Tlob pall ue 16 AAAES TpoadlTIGOES {nroboav

Méca oTh lsnkumuévn Tpoio T@ moidud TouG.

doivetar SV EXEL onpacia 0 i G Td TG,
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PAINTING EXHIBITION
The visitors are walkin

lking around th :
They look at the pictures on the We]?a]],
They converse and they comment :

«“The artist must give fl
esh and bo is visi
The horror of death is fully absentnfr;;TﬁeVIS]ois;
works.

The birds, the trees, these idylli
A , these idyllic landscapes, what place do th
€y

When raw violence i
ce is passing b
y and steps u
pon us?”’

But when, in the i
! evening, the
And secures the lever on the dil::rd turns off the lights

The birds open their beak
i:cz hthe empty hall echoes a cry
0
= evl:,ih ‘:}lll of them_ are lamenting Adrianopoli
e & en the wind is rising in the ni s
Asd OESI]L t ignore this hall., He blows g
5
e ? ;s the leaves of the trees in the pi
-4 gh is heard between the four wall ° picures.
Su:r ;am; gs the lament of Hecubaa S
unded by the othe j
2% : r Trojan wo i
he plundered city of Troy for th:;?i:t?isllc{lmg
ren.

It seems there i
: ere 1S no signifi .
(Yiannis Milides) cance in what but in how

ifferent and
e more activist t
eviations and deteri ; enjlperament, felt the
] teriorations in the national and gi,ee?_to r;?robate the
ic ethics. For ex-

2 s g

Ing to the “Fi
e “First Generation of the Cyprus R i
epublic,”’ who follows

dhe simple techni
:' ques and the un icti
B pociry in Grosce: affected diction of the political writers

TTPOX ANA
[ TNQZ
;1 va cod n@. p

10 {
G&VB(;:‘:; f;za[:n,(oq vl pé Siomepvil

{ EKEVA T i

s a mpdowa m 5

: pToxaiEs xai Ti e
S o al Tig kit G )
b euﬁ? EEoym va pg Kvklo’:;sgag s,
ey ét:; Ta Xpodpate Tod dpilovia

¢ Dadooowic Sokvpdvos
G,
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vidfm Eva nopdtevo TpEPOOAMOORY
ooy Bopdpon TG YALVES pUPOIES
Kol Keivo 10 KOQETL XOU,

oypd Gxoua oTiC TAAGHES HOG,
viddm Bopd

xai anedmoia AmEpPaVIN

Kabhg dvoroyilopon
nocoL Kai Tooot mom
néooL Kl Tocot nowTEG EKTOV

M. KUPLOTEPD,
nooor Kol rHGOL TOMTES AE 0d avtictadobv o1d Bvoud e

tgc Gofhynoav 1o dvopd TG,
gfiKove atd dvopd Te.

Kai 10 dvouo avtiic:  ApUOYOOTOS.

TO THE READER

What can I tell you

I feel a shiver piercing me

when I remember those green orchards
with the orange and the yellow reflections,

1 feel a heat encircling me
when 1 remember the colours of the horizon

and those fluctuations of the sea,

1 feel a strange trembling
when 1 remember the earthly smells

and that brown soil,
still moist in our palms,
1 feel anger

and endless desperation

as 1 bethink myself of
how many and many of poets have committed debauchery in
n

how many and many of poets have calmed themselves in her na

But mainly

how many and many of poets WILL NOT resist in her name

And the name of her: Famagusta.
(Yiannis Milides)

With Pastellas and Katsouri we enter into the period of the 19
and afterwards. The most dynamic, productive and original po
Kyriakos Charalambidis. Like Montis, Charalambidis surpassed’
boundaries of Cyprus a long time ago. His long compositions of
last fifteen years show that he has already reached the level of a mi
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Greek poet of our century. Simultane ;
very dense i ously, his brief ;
?rfea voi(ume, I;:k?lfll;enlt,ban‘d have not, unfortunatr::ligs'i):f:ys’llw e
B itten by 2 poet, elieve, some of the best Gre’ek o e'Cth
B five poctry b,oafl:er Dokimes (Essays) by Sefvs:rils?mSe preces
sssimilated the exampl oks up to 1988, Charalambidis ha.
e reat writerspo?Sc?f Cavafy, Papatsonis, of the Surrciarll'Ot e
B - o unheard of IZEk and world literature; he has a.lsolSts e
Seliberately chosen to be a reek literary language. Since 1974c;eated
B country. The form Eoet globally expressing the historical e
expressed towards the e Z lon of this type of consciousness i Iready
s nd of 1974, in his speech during th is already
ate Literary Award for his third pogetr; Celrlemony
collection.

How is a Cypriot poet to R
sadness of L0 TECEIVE WS prize m 1974 Wi
- Sin;ﬁf;:fltt?ﬁanune emperor? With the f!egezlt Wilth the
S el iy mjf;gli place that is in a process of collagp:e?;}t .
Pl that if we studie durns to the power of the word. It ;) o
R fhey have underwords, their mysterious origirlls anfic?lis
o ate.l. . ] gone, we would not feel so sinful an;
For centuries now we hav i
of these words a . survived here in this |
B 2 history aﬁg ‘::zzlf_ltl}lgs. We say that we are G?:eizsis ;:;S“lt
oo Greskn ion and ancient civilization So’m s
B cuish the special ess \'v{th the Turks or any Othe.r nati etimes
it the mat a s1gn1f1ca.nce of this fact, gainin ion and
themselves. Si with: histoty and. al i i
parts of the is?:;c{ ‘:ﬁ’a;we have felt the bitterness ?i&? e
P e i< 1o terror in:‘: love have been given foreignlﬁi et
B o with their own at, because our words will answ this
BEetaces, the bitter b ﬂd orm of resistance. ‘‘The bitter b o
N Fanged the naturejll of generations,’’ as Seferis put r?ad of
the language, in its grer e s of our language. And th sl
gives them new life i: wisdom, replenishes words with n::f wine,
And we in turn react a way that ensures their survival i time,
receive light from thz(:nthffgh?(;rds Sy Wl We S:::i‘tilemﬂley
e rstandin L rom words su “« s
e hercc. Thisgis i?;a(: }falth, moral order, interrf:ti:;al'peace’
gl RE ik And there refrllﬁn? :1(: go l:eyond the fact of anliziir;]:e
- A eV i : .
thiough art, the distinguishing mark of of life as life, expressed
Cexoti thi truth. which being absolute in-

i ally 3 I Sh i 0 i y
F n d .
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to choose his course according to the time and place in which he -
lives. The most basic element in an artist’s make-up is the extent
to which he feels this duty. When [ say that words can save us,

1 realize, being myself concerned with the business of words, that
my sense of duty must develop in this environment . . -

Charalambidis’ new consciousness has

Towards the end of 1978,
aled by a clear statement of his views

completely matured, as it is reve
in another public address:

Since the military Coup and the Invasion, time has changed; the
man who inhabits this place has also changed, and, with him, the
nature of his vision. There is a new conception of the world, and

alas to whoever hasn’t realized this. Cyprus is at this moment an

endless place of tragedy; all dramas have concentrated and
:on. There is ground

culminated here in 2 unity of place, time and actl
for big decisions, for a great contribution and for a great change.

The world is becoming open to us from the beginning. Art claimg
its political role and wants to state her presence [. - .] It is the mo
ment of self-knowledge both for the poet and for his country. Oul
motherland is our body, on ourselves we bear the stigmas of hel

wounds.

From 1979 until today, the long ambitious and exceptional composi

tions of Charalambidis become his expression of national and poetl
ethics. positions has already been published in 1%

One of these com
under the title Famagusta Regina, which, rightly I believe, must

recognized as the best Greek poetry book of that year and as on¢d
the most important achievements in Modern Greek poetry after i
poem Axion Esti (Worthy It 1) by Elytis. Another at least, three, ¢0
lections are awa ting publication (1988). One of these, which is 00
in press in Athens, entitled Vault, evolves around the complex isst
of the Greek-Cypriot missing persons of the 1974 war. Another collé
tion of his focuses o1 the mountain range of Pentadaktylos which il

become a fundamental theme and symbol for contemporary Cypr

art. A third collection consists of various poems On historical, politi®

and social issues of the last few years.
The number of ‘‘poems about poetics”’ by Charalambidis is alar

one and their quality unquestionable. These poems are not inclu
only in his longer works; they begin much earlier than 1974. Butl
me refer you to a poem written in 1975: the symbolic character of '
pure and intelligent Rimako embodies the poetic ethics of recon i
tion and love towards Turkish-Cypriots. The character Or personé

G ;
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Rimako is a blend of ancient Chi
nese political and 1i i
of the pastoral love of the reformed Makarios Sulclltle;apl;)c;e‘:'l s
. ic position

has, in the eyes of the second
; S
of sacrifice and bravery. peaker of the poem, all the brightness

EIZBOAH — EKBOAH
E\‘:a kopdpt priike oth otepLd
kol mpoywpel ué 8drhacoa & {
LY ] k] né
En(d owyd T aDAAKL peyoldVEL oo
kai kdver dvd Vol — Kakd kKapdpr

«{kmzb nou~unﬁKa dvdaueod pag, pilot
Yfl ;o AoAgite @idt, v TO Kltﬁﬂ; ’
: afximcca Exer 10 vepd, Eogig TA paTio
70 Sikano Thv dAi0eia 11 BEeiein; ’
- 3

<<5A,-vﬁ ‘ooﬁ nd!» netdytnke 6 Pud
«EKel Tod YNVELS TOV KOQE GoL & e
KTIOPETS va pridéeg kdT napand?\trz:rygua
vid 10 vnoi oL yivetar otd otrbha cov

9i dAhol dg Aéve: ThHv &ydnn &od
andv:raxs 10 youa, xoitale Kaid

Td Sezvrpa, yapoumiés, EMég, dotd
Bouva moAvyvpa, pduoug o,'cpup‘ro%’)‘;a’

ihgrd uaq ué Kevo 10 od mAEkelg

a\:n VRO TG Lofig cov, kaloonpade

gn;&ovrm and oéva mod G'I]K(;JVSI.Q’
VO ooV TN XAapn Toug, avdpeiocy.

g\IVASION — EJECTION
an:lw:stt has entered the land

moves with the sea behind i
Slowly the ditch extends hind it
and creates two islands — evil boat

cam s

The sea own
usti ,» you have yot
Justice owns the truth; what’s the 13::':1;’ i

“A :
h, I will tell you!”’ shouted Rimako
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«twhile you are making your coffee in the evening

you can make something more
for the island that is formed on your chest.

Let the others gossip; for you:seif expect love
in the afternoon, let yourself observe well
the trees, the carob-trees, the olive-trees, the wheat,
the sappy mountains, the turning roads.

All these, together with your knitting

for a cloth in your life, man of good signs,
are lit by you while you are carrying

their grace, like 2 brave man.”’

(Yiannis Milides)

Even if we confined ourselves 10 Charalambidis’ collectioy
Famagusta Regina, We would find rich material, because this booki
much more than a poetic re-creation of the city and the area g
Famagusta, the place where the poet has Jived throughout his childho

s. The thematic spectrum of the *‘relationship

and his adolescent year:
between the city and the poet is very wide. Through lyric, narrativ

dramatic or almost essayist poems, the poet observes the history,
topographys the anthropology and the psychology of the city andi

people, from the time of its mythical origins until the Invasion,

evacuation and seizure,as well as her conversion to 2 ghost-town al
eople and il

to an object of political bargaining. The city and its P
poet take hundreds of appearances and qualities. The writer, ford
ample, is or becomes a child-poet, an adolescent, a lover, 2 chealf
husband, a huntef, a player, an excavator, a researcher, a visitor,
traveler, an orator, 2 prosecutor, a healer, a m i
magician, etc. So, we are not finally seeing only ¢¢an erotic-idyl”’
ween the poet and his place-of—birth, the “woman—queen” of his hed
but also a more complex relationship which goes th
often dramatic changes. The poet matches two inter-connecting rof
the poetasa shield (the poet as 2 genius Joci of his city, the emblems
poet of the State, the poet of the ancient and modern history) and!
poet in the role of an erotic of visionary doer Of instrument (in OH
words the poet of an experiencing and dictating poetic magic).
I think that it is worth looking to at least one of the poems of
book Famagusta Regina. The poem «Ardana,”’ especially in its

clusion, is certainly a ‘‘poem about potetics.” 1t is also a poem &

the artist’s kind of concern and his responses towards collective

perience and current issues.
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APAANA

Ka:l 1) pioflv adAn Tov and *va pépog
7oL 8_9 QavOTAVE GALOTE PG mETPO T
BrpoDoE PE TA RATIO TOL TUPAG. "

To 0éna fitave o1’ Ovepo, GAAL piod 0T
Nt dnwg fitov KAt and kAnpata :;l e
1(,(11,05 yertovov K1 EBAene mpdg THV apt’)ll‘

T (?y’anmoﬁ omitiob Tov, TAG VA TPo u:l {
no? ?EUVS oTiGEL YAEVTL KOl Yopd xepnes
gtiv arlwold e KAt Eévor

Koi OV kortovoave 6Aot, TO TNyolvi TO
GNKAOVOVE KOTO TOV 00pavo .
kai onpadsvave cuvéyeia Oyt

le‘xv GAAT Qopd TAAL TO KOTAPEPE
xoi prniike Gnod oxiopm v Ovel

' ] OVEIpoL 0 i
B:yaw?vmc,‘ othv adA1 Tov &:rt?rﬁvr?clt)xggoacmh
M Bpfike thv Tovpkdia mod EPyale vz—:pép

;)dtlt\?dnob gxécptnxa va T pOTHCEL TO Yot
‘ xo miipe M yvoot tov " .
Tiiv obpovId Kol OKOUMIGE TO i
ity O , l € 10 TPOOWOTO
E]‘{SW(;] yopioe aB6puvBa, ywpic ‘;),ul:;ﬂo o
Kkoi kdvel kdnmg Etor (ki

) KdRa ivnon xepidv)
capnwg vi 100 “Aeye «8& i

! > : QTaINE METS,
gnv gnc?::jiﬂ Ta Bpﬁlcup.a, 8&v T nalpqti&aus

D kavw; "Av 0éAec xOdmooe vd (p('i.p.s»

o : ;

! ;\% anuuwouya, Kupid ko, €ine atdov momti

.. Sqmen‘og oL unfike otiv adAn tov "

Nuci; ? & mope wicw oTd XWPLd pag

nap,a av\;lm T?uvucé‘, i KGAAo va 1o Eépoupe

e Gt:;vgsam? oxoTad aAMdTIKNG EATiISag
; 1pd POV KAUTOOESG POpE ‘

:g\;o:t;?n HLov Kgi o1’ Gvelpd pov Ep(f'ilc‘fg

1 o vi Swwondow Tf { q

LCEU;:L’LB kel, 10 eiba d¢g 5 BTBIu 1'(r‘z’:l![l‘}t;hral1'17—(1_ e meroveos

IPNVIKODG KOpoLg Kai UETPTUEVOLE

*AMAGL )
E Maicsu:sxtgs nwg Kdmowor Tov pnodiav
, TOV dmotpénave: «Zav Eptavo O¢ Ekel

27



28

F_'—

Journal of Modern Hellenism: No. 7, 1990

v tpox@piic® ¢xeivol Sev p’ derivove.
K1 obte v @UY® ndi TO propobod.
“EEodog d&v onfipxe 6T &velpd pov

Kt &\ho v elxa naph va EOTVICE?.

*0 mowmtig TOV &KOVGE pé& TPOGOxN
Kol YOpOYELQCE pé Aoy HETPNHEVOL.
* Ay THV TARROY®OCTO, ging, TV AEHKAUE
ugg an’ 1 yépla pog viL EeyMOTPTOEL,
pié pEpa 84, THv TAPOLRE o1l oiyoupa
ué dpovg TAMEWQOTIKOVS a0TO eivar aAnOeia.
No Eépeig T00T0 povayd: "H 1M PAEmelg
kol va ThHY TAPELS Siv nmopels octd iow
fi d&v T BAETELS KL Exelg THV yevdaictnon
MG TNVE BAETELS, Enerdh Etol gaiveTat.
ADTO glvor TO YEPOTEPO. Koita, ooy va vou
ol (PUAOKES gel kol 6 Eumnoditouv
vt PTELG HES oTé Aaryodpa Tig Gvauvione,
dmoyopEVOLVE Qappeig Th diodo
dKoPa Kol 6TO nétaypoa tod vob.
*0GTOC0 TO PTOYO GOV 70 YOPW * Apdava,
TTAQYLL evtodakTorov, 86 10 LoAicOLUE,
kop Tounv, otd xpooi TG ‘Taloplag.
"Ac ToDUE othv Dyeld TOV, 500 KpoTel
ostoug (MPovg Tov thy OlkoupEVN & "Athoviog.
Toti 6 Kapdg nepvd KL 1| @UON yGvETOL
‘H 84\aoc0. oD TOPL ver 01O netdtl
cav adplo B yevel fepr0, @uAAEOVL.
Tote PROPEL Kl gy vl Tpehafd
Kol ob vl BTES oto onit 10 dikd cov.

ARDANA
And half of his house-yard from a near-by spot
where of old not a single stone of it could be seen

he viewed with his eyelids shut.

The miracle uncloaked in a dream, but half of it only.

For as he stood under the vine-arbour

of a respectable neighbour and looked on to the yard
of his sweet home, how could he step forward

when some strangers wWere merrymaking and dancing

in its open space.
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And they all looked up on him ir chi

, th
raised towards the sky eir chins
indicating no, repeatedly.

Another time again he managed
to slide through a split of his dr i

eam Into i
As he walked through the arch into the yilg I
he confronted the Turkish woman drawing water

He didn’t even think to question her why
But onl_y reached out for his familiar napicin
the bluish one, and wiped his face ,
She turned softly and without b il
reath
moved thus (gesture of hands) e
as th_ough she would say: ‘“we offend not
that is, we found them, we did no harm ’
What can I do for you? Come and join us, if you please.”

By t'his, K.yriakos, I gather, the man who
got into his yard said to the poet
$1at we shan’t return to our villaée‘
es, it is tragic, though it is best for us to know

than to indulge in i
_ gnorance and h .
In my dreams I came close to my 1?51:1:01- Hie QpDRAE.

several times and in my dreams found
the way to break through the line — I f1
Fhere, and saw it as I couldn’t N
in peaceful and moderate times
Thopgh, he continued, some pe.ople stood
in his way and frustrated him: ‘‘On mu0 i
they would permit not a step forward RS
ielther could I retreat. -
] liip?lreé]tly in my dream there was no exit
ad no greater good than to awake.»

The poet listened i

‘ _ to him attenti
;;mifd with prudent words it

> he said, we’ve left Fam‘
slip off our hands e ‘
Wi
! ;, ;halli, _oqe day, regain her, be sure
umiliating terms, no doubt.
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But know this for good: You either see her
and cannot take her at once
or you do not se¢ her and you ’ve got the illusion
that you see her because it so appears to you.
*Tis most disagreeable. Behold, ’tis as though
the watchmen stand there, and impede you
glide into the corridors of memory
as though they prohibit access
even to flashes of the spirit.
However, your humble village Ardana
of Pentadaktylos’ slopes let us red-nose it
Sir Toby in the wine of Illyria.
Let us carouse t0 its health as long as
Atlas bears the globe on his shoulders.
For time flies away, and nature does vanish.
The ocean that is silk now dissolves
one day shall become a monster, take heed.
Then 1 too may fall in a trance
and you may Cross the threshold of your home.

The example of long, well-orchestrated poetic compositions

Charalambidis was followed by other contemporary poets. Among i

best of them, Polyvios Nikolaou is a sophisticated, erudite poet..

has a theatrical sense of poetic plot and gives emphasis also to the sout
prompting of language. His longer compaositions and collections,

Draft for the Young Poets of Famagusia, Iskandarnama, @

Makronisos are examples of fruitful inoculation of the common mod
alect.

Greek language with elements of the Cypriot di
If in the ssgynthetic’” attempts by Charalambidis and by Polyvi
Nikolaou there is @ summing up of Cyprus history covering the ten ye&
that follow the Turkish invasion, other recent poets are influenced mo
by the stagnation of the Cyprus problem or by the gradual accummu
tion of negative political and social developments and side-effects:
wave of disappointment and doubt increases not only among the ptt
who appeared after 1974, but also among sOmMe poets of the ‘R
Generation of the Cyprus Republic.” A key issue of poetic ethit
the pressing dilemma: adaptation to the faits accomplis, ot contill

tion of the struggle for fulfillment of their political and national claif

Satire becomes acute, its targets are multiplied, ideological crevicest
extended. Some overcome the crisis, others do not. In either casé, !
is certain is that doubts about various aspects of Greek-Cypriot pol
and social life culminate. We observe this particularly in prose wiil
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but poetry does not fall behind. i
Mg na.tion.al i pa::ti stl:;z; t;lseadsel;I;);thzlogizatiop of
the target 18 wider: the behavior of opportunists, the "t- t other times
assured or l'las compromised, the amoral beh . L6 CILLLEL who rests
and the artist. avior of the intellectual
The *‘poems about poetics’’ o ;
also cqlored similarly. The clegiag ?:1: fol c;:l,ffzz;lgt:;f 1981-1982 are
doubt is very frequent, as in the following short poem b l}f_tloﬂ and self-
Stz:ivndls is an exemglanly honest, politically CoﬂSciOug HIIVOS Stavridis.
;Ille é‘xgﬁ?}:zly lhlflft,y poet who belongs to the “Firs;t Gc:l?elgts'table,
o poims - hiI:}cwg:‘c lf{e does not write long compositions l;?l;:l :ltl‘
are distinguished b ; e‘:lthns and subsequent sporadic PUbl’icatio
b =classic achiev emgn?‘l‘; mirable unity and consistency of style ?S
reaches the drastic sarcas HE SYTIAEL DL Lo Comuion, (e ﬁ“Zif ;mn
B ion of Screris E of K:flryotakis and Anagnostakis, and thy
e inseparai)?s “e family a.nd personal existence of t,he writ :
tive problems of th ¥ “epmmisksically, " safh the isalved.ccll -
e € C‘y;{not world. This is a social body whi o
justice, and it is the world of the refugees Thig k?nc;cgf has
: ex-

istence is also connected with i
. - a iti 7
poetic failure. feeling of political, social, and even

E-IoiYMM’ETPIA TOY KOEIMOY
o Evtdocoovtal o1t ovppetpio 100 Kdéopov

To kOxkkivo movkduiso 1o Sethvod
u;a,’\cxsuévo oth Siya tfig oTEPLaG
TAdL o& Youvd kopitol mob AMdleton

fxot nob Egbupaivovv 610 QddC

adth fi ypid mod Ké
P note nevloboe T Y16
Kai topa dév EAniler obte 010 dearo‘wo e

KOLITOVIa i
G &va oxvAi v Tpryupilel dokoma ot yEiTOVIA

':(E: g{;’;tq 1300 Stv mepuévape kal fpdav
oL mepuévovpne Kai 82 0d pBobv

ynoiopata, ynewd

. W z

koot mhmyec, PBTd, Yipvdiacuiva eldwia
= 70 To10 xai :

Hdg aveniSotng Cmﬁgml 76 dvdmodo

| ﬁ(P(OVI] Kpauwyd
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f| TOAVEAEN davonaptio

i Mipavta, & Xdpng, 6 LTEQOVOG
KLy roporcTIK copayida Tiig Swpedc.

THE SYMMETRY OF THE COSMOS
Everything is subsumed in the symmetry of the Cosmos.

The red shirt of the evening
wet in the thirst of the land
next to a naked girl sunbathing

sounds calming down under the light

ed to mourn her son
hope even in death
g aimlessly in the neighborhood

this old woman who us
and now she hasn’t any
looking at a dog wanderin

pect but came

the years we didn’t ex
not come

and other years we expect and will

resolutions, mosaics, idols with make up,

myths, wounds,
the rectos and the versos

of an undelivered life

the unvoiced cry
the merciful non-existence

Miranda, Charis, Stefanos,
and the illusionary seal of donation.

(Yiannis Milides)

oet of the same g

Another important p
bitter and satirical in isolation,

who has produced, more
body of work. Three s‘synthetic
Pieta, and The Annunciation of Lygeri, were all
Emphasis is given to a symbolic, and sometimes
of the divided and alienated political and int
thirty years, and especially since the Invasion.
poetic personae there appear seemingly opposing p
but in reality, according to the poet,
The face of Cyprus, his motherland, appearing as

» books and collections, Porfyras
published after 1974
allegorical re-creatiol
ellectual Cyprus of thela
Behind some enigmatl
arties or tendenciés
they are all equally responsiblé
the face of a mothe
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or of a maid, continues to be N
thf: W This is the test of ﬁ:;l’l SEIZ?el?gét;g;?sa;ld a challenge for
shl?es. Under the fruitful influence of ancient Gre 1? e and the gold
ble’s style, of Greek folk-songs, of Solomos ande OFplcs, of the Bi-
realism, Va81‘110u mainly develops the theme of hist POst_Cavgfian
fate as a poetic struggle of sacrifice and love. This i ory and of national
who would be sound in speech and pure oy sha struggle for people
Perhaps I, ,shogld not conclude without refe:rinea?. “
?:I;)tu; rll)e(;eitslczo \yrlrt,ten by even younger poets. Amoﬁg ?hzoéln: S
e Cypn;]slsin i; Zmlgss’o‘:‘;h?npll‘;:isents the most clear motifsst:fnfsrl;:
Inevit_able (1987). The style of ’Perentsols),o z:sli;latc ?fnlliofs']i(tjion Cyp '.riS the
ng::t(shf(fefrtet?et from the style adopted by many of theeir 2:) Ztafmou, N
i)hat Bt of :z;n ;jj:’o?ttz’: }?G(jrl;:f:f" theillc' difference b:ilf;n II;(;F;:IIY));
o di ion of the 1970’s,” i
f;?lesdgis‘i?l?;gg’?i ;glzmse‘]ves from the collective, 'politic;l’ axn]criln(:{iec‘)3 cZi
B scveral poegetr:Od and turned mostly to their private COIICCI‘II:
B o Zafiriou Aa‘:i appeared in Cyprus who are sharper thas'
[y and a ki1.1d Sf ready mentioned, these poets are :a.rm::::;l1
oy For cxam 10 total anarchistic negation of the Cypriot
e to Cypmp ’t:, the long composition by Andreas Sisrr]:anc-)
2 other things, ain aﬁﬂg Itti (:{t ;‘he Igfgo?s and of the Heroin;s
of Elytis and Ri ; re of the “‘nation - »
- ));tmanydccl)llitz;)r;; :))rf thec music by Theodorakis, of tlilt I;%?g;gﬁt
Fation of the ““Island o?gyphfggi(:i I??Z:é%ffthe generally idyllic presen:
;ltla?:lil:sttigﬁq icl)]?;;lrstatus of literature and itit?xtlztl;?Etti(z)r;;ilzta?ilcsvo T
Nevertheless, if waec‘;f;;:;y' ith Si nesa
work of a ] > ended with Sismanis’ poetic positi :
o Ig; ?;121 ‘;i‘ Eémllflir writers, we would takg awt:;) I;o;i:;ﬁh L
tional and poetic f:thiypr-10t poetry that would be misleading Thze o
Cyprus continues to fi c; in the contemporary literary productio -
ly constant and decisiif1 (Xher values, too; sometimes milder, yet ¢ i :lf
in one country’s literateu're 2':::;1 fe]:li‘i)sl:egr}:cl o s s fmit,ﬁﬂ 0 C}l:;v;
T 4 i 2 e i :
; grgn(gfrf:rent ideological and stylistic toneaér,lc:)g‘lsi:)logﬁe otoppasing or
! y references to poetical texts wi nally, I would prefer
version of the Cypriot poet and of h}i(ssp:slitt}'l . iweﬂ 2 miore tander
1on towards his era and his

art. Therefore, I wi
! , I will end wi
Panagiotis Avraam: with a poem by another good young poet

g I"IOIHT‘HE ATIOTPA®OX
PUQEL TO XEIAN KOKKIVO,
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AguKd T8 PEAN TOL
ot 1EPL, YPGQEL TOV,
. déopun GompES no.pYoPites.
Tob EEoy1oe T GKOUPLO.OREVN navoriie
THig EXOPOTNTUG
kol toD "Paie AELKO ALTOVA.
Tpager 10 Spdxovia
viL oTalel pEM o, povBovvia. TOV,
tov "Aylo

of his love
and then he understood;
that he is above all
a poet.
(Yiannis Milides)

va Eemelever Tob GAdyov TOL
Kol v youdever 10 Bepd,
viL oKUPEL OTO Bpepévo ydua
Ko Vil TPOCEVXETAL,
y adtd 10 Tépag: TOV neplovolo Aab TOL.
> ATOYE LEVTILOE 10 picog
< “An-Twpyn
1o QOPESE TIG flompesg popYo.pites
tfig frydnng TOU
xoi T01e xotdhoper
nve, elvon TpdTA dn’ O
momTes.

THE POET HAGIOGRAPHER/ICONOGRAPHER
He writes/paints the lips red
the face serenc
his limbs white
in the hand of his, he writes/paints
a bunch of white daisies.
He has torn his rusty armor
of hostility
and has placed on him a white tunic.
He writes/paints the dragon
dripping honey from his nostrils,
the Saint
dismounting off his horse
and caressing the wild beast,
pending to the wet soil
and praying,
for this monster: his chosen people.
Tonight he undressed the hate
of St. George
he dressed him in the white daisies




