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Poetry and Politics:
The First Postwar Generation of Greek Poets

D. N. MARONITIS

PERHAPS WE CAN EASILY AGREE THAT our title implies an inter-
relationship between two distinct areas of life and expression. The dif-
ficulty begins when we consider these two areas not only distinct but
also antithetical, as many believe them to be. To the extent that poetry
is determined by its Adyog and politics by a Adyoc of its own, the two
truly seem unreconcilable, at least on first examination. This hypothesis,
however, would lead us to the premature conclusion that the relation-
ship between poetry and politics must necessarily be antipathetic, with
the meaning this term carries in Chemistry: that the formers’ AdYOGg
develops at the expense of the latter’s; when the former’s strength in-
creases the latter’s decreases, and vice versa.
Nevertheless, even if we accept that every convergence between
poetry and politics is necessarily illegitimate and violent, we may still
discern certain historical circumstances which occasionally favor it. As
far as the first postwar poetic generation is concerned, all commen-
tators agree that the specific historical circumstances brought poetry
and politics close to each other, even to the point of friction.
Regardless of how the relationship between poetry and politics is
defined in our century, it is useful to bear in mind the ways in which
this problem was faced in Greek antiquity, when the fortunes of Euro-
Pean poetry were being shaped. I will refer to three characteristic
examples.
According to the historical and philological evidence Hesiod could
be considered the first political poet of Greek antiquity. The occasion
ofhis Works is the trial between the Ascrean poet and his brother Perses,
flurjng which the bribed judges demonstrate their partiality. However,
indirectly, this is the first instance in the history of European literature
that poetry is used as a measure by which to criticize political power.
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Three centuries later, the Platonic Republic w‘ill. Teverse .the te{'ms .:i
of Hesiod’s controversy. This time it is philoslophlzmg politics v‘vhlch, .
in order to serve its model of governance, b.anlshes p(?etry fro.nr} its d(.)" |
main, considering it dangerous for the strict education of citizens ip |
e 11:?:&}1113 rSeiiltlEgzntury, Solon found himself soglewl}ere inthe midq]e
of this conflict between poetry and politics: with .hlS double and in-
divisible activity as poet and legislator, the Athenian sage succeeded
i i two arts. .
" nllzrt%:rlngp::g this rapid review to demonstrate thE.lt, under certain con-
ditions, the distance between politics and poetr_y is not ab'so.lutely u}l-
bridgeable, as it is usually assumed to be. I\'/Iovm.g. ah.ead, it is not dif-
ficult to separate what is poetry from what is politics in Modern Greek
times — let us say from 1830 to the present: on the one §1de we would
place the whole of our poetic production after the establl_shmer.lt. of the
Modern Greek State, and on the other the developments in pOlltl(Es and
perhaps warfare. But as soon as we try to match the two wordls in the
framework of Modern Greek history, in order to see what results frf”_“
their combination each time, we encounter ‘pr_oble‘:ms. The specific
research which would assist us in this pursu_lt is still la‘ckmg. In the
absence of descriptive and demonstrative eYldence, I will attemp.t .to
sketch out a simplifying diagram of the relations of posetry and poht‘lcs
in the context of the Modern Greek Stialte, hopfjutlli ;ﬂthout betraying
j ts of our political and literary history.
. ];nl?gl(;lrg ft?; era of th(l: Greek Revolution of 1821 .poe’tr)‘/‘, to ’the e:f’
tent that it is political, is patriotic; it is the pOf:try of ngas’; s “‘@ovproc, ]
of the early Solomos, of Kalvos’s ‘Qdéc. With Splomos .s.mature worl
things begin to change already: a second matrix ot‘" ‘pol%tica.l poetry 13
formed, akin to the earlier one, which I would call‘ national poetryl.
This shift occurs partly under the influence of foreign movements rele-
vant to both literature and politics, such as the mpvemgnt of Romaln-
ticism, which fostered the rise of nation.a! conscience n E}Jr((;pe. né
digenous circumstances, including tl?e vision of t_he Megali 1 ::a_ ‘;H{[e
the belief in the unbreached continuity of Hellenism, alsg con l“lf ltlhe
to this change as they begin to come about around the middle o
19&%{’2:,“ :Egymodel of national poetry and the natic:nal po?t appears
to be established by the poetic generation of the 1880’s. Kostis Palamr?;
plays am important role in this developmen?, as he reads Solomos_z:ﬂ1
Kalvos in order to articulate his own magniloquent poetry’, espeilB;
the two lyrical epics Awdexdloyog rob Miprov and diifoyspaftou 4
giiid. Angelos Sikelianos succeeds Pa}arqas as he begins to .orrrjlless
own poetic sequences around 1910, projecting the Greek consciousness

1
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diachronically as well as sychronically, as the pre-eminent cultural
paradigm- The model of the national poem reaches its climax with these
two figures. Its development is favored by crucial political events: the
terrible adventure of 1897, the revolution of Goudi and Eleftherios
Venizelos’s rise to power, the Balkan Wars of 1912-13 and, finally, the
First World War, with the hopes it inspires for the advancement of the
Greek State. But in 1922 the Asia Minor Catastrophe shatters the
magniloquent national poetry of Modern Hellenism along with the rest
of its visions.

In conclusion, I suggest that between 1821 and 1922 Modern Greek
poetry moves in two directions which are at least partly political: the
patriotic and the national. Nevertheless, strictly political poetry does
not appear to develop in metropolitan Greece until 1922. This does not
mean of course, that poets are not interested in the genuinely political
circumstances; but in their work these circumstances are generally
translated into patriotic or national anxiety, elevation and anticipation.

An outstanding exception here is Constantine Cavafy who, living
in Alexandria, refuses almost provocatively to write patriotic and na-
tional poetry. In his work, which tends progressively towards a kind
of anorthodox poetic realism, politics is manifest indirectly in its
economic, social and ideological dimensions, usually behind a historical
alibi.

The complete change of the political conditions following the Asia
Minor Catastrophe affects Modern Greek poetry as well. After, the
dramatic clash between King Constantine’s royal populism and Venize-
los’s bourgeois liberalism, the way is open for new political develop-
ments: the Pangalos dictatorship on the one hand, and the establish-
ment of a party of the Marxist left on the other, indicate this general
shift, which is marked by the failure of the Megali Idea, the bitter pro-
blems of the refugees and, ultimately, by an anti-war and anti-heroic
spirit. These new political conditions bear a direct influence on the
course of our poetry, which now becomes strongly pessimistic, sarcastic,
protest-oriented, sometimes revolutionary. Two figures complement
cach other in expressing this poetic tendency: Kostas Karyotakis and
Kostas Varnalis. Both object to the type of the national poet-prophet,
as well as to the patriotic and national verse of epic proportions.

In the case of Varnalis’s 2xAdBor ITodioprnuévor (Slaves Besieged)
the aim is already evident from the title: a blatant reversal of Solomos’s
’{’Lleéﬂapoz ITolioprnuévor (The Free Besieged), and therefore rejec-
tion of any heroic tone or beautyfying ideology. Sour reality replaces
here the Solomic ideal. :

In Karyotakis’s ““Eic *Av8péay KdAPov,” on the other hand, we
find a clear statement on the bankruptcy of Kalvos’s lyre, whose song
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is now declared outdated and considered useless and distorting in an
age dominated by self-interest and political servility.

More generally, Karyotakis and Varnalis undertake to denounce the
petit bourgeoisie, whose clerkish misery and hypocritical morality sur-
rounds them. Even the common people are often accused in their poetry w‘
for their inertia and indifference, sometimes for being bought by politi-
cians as well. ;

This is the first instance, then, that political reality intrudes to deter-
mine the content and form of our poetry: traditional rhythms arg
deliberately distorted or complemented by prose; the vocabulary of
poetry is provocatively marked by everyday speech, sometimes the bland

idiom of the market place. The boundaries between prose and verse
are blurred. |

If Karyotakis’s protest takes the form of an anarchic cry and results
in suicide, Varnalis, influenced by Marxist socialism, moves beyond
the denouncing of the petit bourgeoisie, towards the promise of a deeper
social transformation. The two major branches of political poetry thus
shaped during the *20s will grow over the next decade and bear fruit
in the first postwar generation. ‘

The decade of the *30s is the most crucial for our political and
litarary affairs in the first half of the twentieth century. The major J
political events in Europe are the establishment of fascism in Italy, Ger- J
many and Spain, and the outburst of World War II. During the same. |
decade in Greece we see: the failure of Venizelos’ attempted bourgeois. ‘}‘
transformation of Modern Greek society, the systematic coalescence
of the left before and during Metaxas’s dictatorship and finally the epic, ‘
as it is commonly known, of the Albanian war, which acts in many

respects as a catalyst. |
As far as literature is concerned: modernism is now officially in- i

troduced into our letters, both in its Anglo-Saxon variety, by Seferis,

and as a projection of Spanish and French surrealism, by Embirikos,"
Elytis and Engonopoulos. Leftist poetry is developed and promoted
more actively with the early Yannis Ritsos as its major figure. Finally,
a marxist poetic theory begins to form, oriented towards the principles

of the newly arrived socialist realism. )
More specifically: the ’30s are marked by the rise and gradual

establishment of a figure who will henceforth dominate the scene of
Greek poetry: George Seferis. His work offers fresh material for the
interrelationship of poetry and politics. His Mufiatopnua of 1935 an
‘Huepodyio Karaotpauatog A’ of 1940 introduce a type of politica
poetry which I would call anthropological and, after Seferis’s wel
known conjuction, myth-historical. This poetry aligns contemporas
Greek and international political events with the earlier adventufé
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of Helle.nlsm_- Current history meets the ancient epic and tragic myth
and their umo{r; le-ads to contemplative accounts of the past anguisli
for the: con_tra ictions of a fluid present, and ill-omened ant,icipation
0.f the 1mrn1n§nt future. Seferis’s political awareness, as it springs from
his Poetry of this decade, consists of: aversion, for the advance of
fasclsm: agony for the world-wide massacre which already overshadows
th.e late *30s; and st_rong opposition to every kind of politicizing, narrow
minded conservatism and hypocritical moderation. This is E’l citizen-
poet cgnstantly kept on gu.ard by a rich historical and literary memory
one who converses w1th. his times without ever attempting to beautif ;
them an‘d_vfuth the true intellectual’s proper attentiveness and ¢
responsibility. sense of
A§ i}'lor .thehG.reek surrealists, one issue is particularly striking: while
they in erit their _European masters’ sensual joy of the liberated un
conscious, they fi al} Fo receive their radical political concern. As a result-
cont.emporar)( pol{tlcal reality is almost totally absent from Greek sur:
‘reahst pgetry in this decade. For the sake of the euphoric poetic utopia
it proclaims, Greek surrealism of the *30s rejects the dark political 4
of the times. S
b %zizssspggzi); ;m tfhifl other hand is increasingly oriented towards
s of Marxist socialism arriving f i
this is the first time that contem tical oven W b
: poraneous political event h
bloodstained tobacco-workers’ oo i
rally at Thessaloniki in the mi
: K ‘ e middle
;l;;crileclz;c!e,lgecon’le }mmeiilately registered in poetry. The characteristci)cf
3 m?ofl:h zlsos ] E:vzm;_tqa:og. ,_ﬁ\s far as form is concerned, the leftist
i o r:::a_ ec.ade remains basically conservative; when it dares move
In innovations, it does so hesitantl
= oo novatl antly and always at a safe
andalous i is’s diffi
e surrealism and Seferis’s difficult
I : .
; N;lﬂtl}; gee:g:;me, si:;eral Journals of the decade (including the ear
non, [pwtond, 1 ] i
NeoeAAnvica I'pduuara) allow lel;toi;,t i\;fg;ifp?fﬁnépofk E?Ifﬂﬁpa, -
credo on the social functio i ot oepdl T
. n of literature and art i
to ti]e ]ﬁollowmg prescriptive rules: i general. It amounts
rea_]it-y :}ei;ture can and must reflect the social, economic and political
g e era. It also o.ught to support the vision of, and activel
ke struggle for, socialist transformation Y
- Literature has a duty to define it narx
: : self i
fprm, in clear distinction from the earlie 5 HcllarXISt ” cont‘?m o
B oo deondons r and current versions of
3. Since the it i i
i T :Jiafzga\f‘ork t;s destined for'a. wider public, aiming not
S itslicg:xﬂut .al:lo at political mobilization, it must
ogical message and less to form. Formal
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characteristics may never obstruct the common readers’ immediate com-

munication with the literary work.
With this ideological triptych the left obviously intends, and to a
he arts and letters of the decade.

certain extent achieves, to dominate t
The dogmatic character of this political interference in literary affairs
may disturb us today; but we must bear in mind that it comes from

an isolated quarter as it tries for the first time to define, organize and
defend itself in an environment that grows increasingly hostile with the
progress of the decade. The persecutions of the left in Greece are
legitimized by the ‘Idionym’ law voted by Venizelos’s administration
in 1932 and worsen during Metaxas’s dictatorship, when a fascist cen-
sorship punishes violators with, at best, exile. On the other hand, the
utilitarian and servile role assigned to literature and the arts is based
on the left’s optimism for the immediate future. It considers the socialist
transformation of the Modern Greek society imminent and believes that
literary and artistic requirements must be sacrificed, if necessary, for
its sake. i
As far as the leftist writers of the decade are concerned, they general-

ly accept this directive, although there are the rare exceptions who point
out the dangers involved in such a suffocating embrace of literature
by politics. The advent, however, of the German Occupation, the
Resistance, the events of December 1944 and the Civil War will incite
a new, critical approach to this prescriptive program, redefining both.
political and literary opinion. An important role in this critical con-
frontation will be played by some of the most talented leftist poets of

the first postwar generation.

Until recently, poets of the first pos
to complain that critical attention to their work was occasional
somewhat condescending. During the past decade, however, things h
changed drastically. With the publication of around twenty relevan
studies since 1974, primary among which are commentaries by the poets
themselves, the reader is now adequately equipped, if not already

over-burdened.
Perhaps the first piece 0 f inform
this poetic generation is the dates o
recently included in this generation poets born between 1917 and 19
suggesting the years 1920-25 as the nucleus. George Savvidis, on
other hand, restricts this margin to the years between 1917 and 1
thereby placing Takis Sinopoulos and Manolis Anagnostakis at its
ends. The issue is still under discussion; but instead of lingering on
debate, 1 prefer to concentrate on the historical events and poli
occurences which marked the lives of poets in the first postwar genere
tion, even if we have to include those born up to 1928.

twar generation had every right |

ation we need in our effort to define
f their birth. Alexandros Argyriol

q
!
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Between their early teens i
and middle age th i
- : ese poets live
?N ‘f:;(si “?;mllfxt?]t; cz)}llectkwg and personal experiences: the list fr?é&lilgeg
) ree ccupation and Resi :
5 istance, th
Derf:::\?:tri :3‘;4 and the Varkiza Agreement, the Civil War arfd iﬁsz of
const e r? which followed it, the twentieth Congress of th bl
gumje A riy of the Somet Union, the dramatic events in Hun  com:
rag }113 ng and its repression, the French May of *68 }?ary, the
dlctlalt.tors 1p_anc'i the splitting in two of the Greek Com » e Gareck
ll\jflit 1?’ féieﬂf ntial circle’s margin we must note the memonrlug}stthparty-
U rophe, the spreading of fascism in Eu : ¢ Asia
dictatorship. rope and Metaxas’s
The second piece of inf i
A ormation we need is the a i
. : pproxim;
;ﬁf;esuiﬁgg So%eln_:sr ation. Argyriou offers three iidicatoﬁ“: r;uggir
, estimated with ver i terin: a )
. " : y flexible criteria; i
?;I;]lﬁ; fef::’ Wltthhf elatively stricter standards; and a mi;;?r’lui‘nmlifl ;1(1)e
ases the aim is to have a ch risti o <Y
e . - aracteristic repre; i
;I’;en ﬁen;frfa;::; in ;311.1 1ts typical tendencies. Michalis Pierlzs i?:ﬁtlon o
conse’rvative Hgli 1s recent lectures at the University of ’Cret ¢ other
i and precise list, consisting of the following namz «"ilzllore
E e z‘fnﬁiﬁraklsf)allas, Doukaris, Focas, Kaknavatos Skarcfx-
) i A ] Ou, ivaditis, Papaditsas : ig i 2 u-
Sah{)oun;, Silnopoulos, Thasitis, Vacalo Vz’lvlz)?ltrrilsklos, Pavlopoulos,
espite the differences betw . .
; een these indic
come to a : ators, we m
- I?S;ttairczrflcrl;:)sltonhon the character of the first post“?gr aggrfsli y
- ets has obviously multipli i
ener ’ iplied, com
gy mgir:zon ec;)f tlhe 30_5 or the *20s. Poetic Adyoc now seemsIt)f)lrbe:a1 t]::) e
» thirlc)i pga :e, as .If we were entering an era of poetic demoscramd
B o four ¢ fl){f mfoﬁ?‘mnon: Out of the 47 poets anthologiz c??
P of érete Tah e part in the Albanian war. Two participatge g
B Lcalians 1 Ar;:le are led to the El Dabba desert, one is im ri;n thg
ing the Civil W:Ialr ; Zns.’ one (Anagnostakis) is sentenced to d;th(gf
Patrikios. Kosta, and six (Alffxandrou, Livaditis, Thasitis, Douk s,
forty sev&;n avaras) are exiled. In general terms, twenty o
B erd e lfi’]‘;ﬂzl support th.e struggle of the broacier left Y“?Ill']i Of‘the
. conclus‘er bourgeois ideology. s EHIRHAER
101, most i 3
major figures, are i poets in the first postwar generation includin
tions of their times i involved in the wars and the political £
4 eir times in an unusually active and ri political confronta-
o‘:?ent marks their poetic work 1‘1~1c1e:1":l::11 S St IR
4 fourth piece of inf ; 1O%y-
¢ ormation: The i
especially t ; - eras of the Alba
Y the Resistance during the occupation of Greecr:]éa;rew Er e
charac-

terized b o
= Y two em .
postry: pirical facts which determine the style and ethos of

its
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a) From 1940 and up to the end of 1944, despite the unfortunate
t optimism prevails all over Greece,

circumstances, a kind of combatan
one which anticipates not only the final victory and the condemnation
ent of a socialist democracy. After

of fascism, but also the establishmy
the events of December 1944 and the Civil War this expectation ig

cancelled and the sore hopes of the war and the Resistance denied. Thig
dramatic curve from an early political optimism to the final pessimism
is reflected in the work of the major poets of the generation.
b) During the Occupation and the Resistance a remarkable outburst
occurs in Greek publishing, indicating the desire for ideological and
artistic renewal which followed the polical awakening. In this at-
mosphere, the party’s dogmatic model of the relationship between
politics and literature gives way; the free exchange of ideas without any
compulsory restrictions is established, as the control of the communist
party over the ever-growing leftist movement loosens. But the events
of December *44 and especially the Civil War suspend this ideological
liberalization. Under the pressure of relentless persecutions, the left is
forced to return to its dogmatic models of literature and art, while the

conservative intellectuals, re-assuming political power, reject all leftist
propositions as one-sided and uphold the doctrine of non-engaged art.
This is a second curve, parallel to the on¢ previously mentioned with I
crucial consequences for the poetic production of the age: the former |
ideological alliance of progressive intellectuals is followed by a deep
schism, where manichean distinctions prevail. i
Fifth piece of evidence: I would agree with George Savvidis, who |
recently divided the poets of the first postwar generation into three:'
groups: marxist, existentialist and surrealist. We may consider Manolis
Anagnostakis as the representative of the first, Takis Sinopoulos of
the second, and Miltos Sahtouris of the last. This example however
already indicates how confused the limits are between the three groups.
Existential themes and tendencies are certainly not missing from the
poetry of Anagnostakis and Sahtouris, while surrealist traces can be
discerned in the work of Sinopoulos. Furthermore, if the core of the
marxist branch is intense ideological and pol
acknowledge its explicit marks on
Sinopoulos.

Still, insisting on the triple distinction with the necessary precal

tions, we can discern corresponding influences from abroad: poets ot
y, Aragon, Neruda; theil

the marxist group often refer to Mayakovsk

colleagues of the existentialist group often recall Joyce, Eliot and Rilke;

finally, the surrealists sometimes remind us of Eluard and Lorcd. =
The literary journals of the era offer another perspective of these

poetic tendencies: for the leftist poets we have to look mainly &

itical concern, we mus_
the poetry of Sahtouris as well a
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‘EAevbepa Tpdupara, Emifed) £ 7
published in Thessaloniki, sec:nfsrjr glrz)r?ﬁgfef{)l:l}‘grkt’flqu; Koﬂ'mg,
but as far as the surrealists of this generation are conce:ne)c{imimlahm;
not se’em to'be a corresponding journal — even one t o
of Néa I'pdupata in the previous decade © o assume the role
More important in my opinion f i i i
Yannis D_allas, pertlls‘lps withpsome e:;gtgéiai}ilgr? t?; 1;9215503&lfthmade a
are spe?qug pf political leftist poetry in this era :)r of exi .t _etper nd
Sl'lrre?hst, it is true that these three imported moveme)zis e o
bination for_me:d the whole of modern poetry in the pr X Whose eade
are now assimilated for the first time. They are su poerlgus' g
words,.by persqnal and specific Greek experiences alilli'i e m’ i
formal.lsi: pursuits and ideological generalizations ot timied to
“CT[E; ast (})lbservat}orll brings us to a new chapter, which I would call
o onc aracte{lstlcs of the first postwar generation:”’ th i
despite the internal distinctions and sub-divisions usuall an’d lt imate.
ly drawn._ The relevant bibliography abounds with lg;ts fegmmate—
cha{acten'stlcs; the one I am offering is from my Poeti. nd Political
Eth:c"s:‘ First Postwar Generation: Alexandrou — ona Polftlcal
Patrikios (Athens, 1976). Anagnostakis —
1. I have already discussed th iplicati in thi
t?on in compar_ison to the earlier gl?;;l.ltlu\)p\l'g::ltcliollilk:ftg(;?:i l1:r111th18 o tradic
::l)lxéasltev}azluagvg scale. previously used to rank poetic exc:ltlézz tr:ldl—
discrimoina:iznoilsls:gd 1;1 this era. This is not to say that every sgrt j;t)"
T an ongd, but rat‘her that criticism as well as the
i TI}]10t 80 1nte_rested in distinguishing between major
- %here _emphams falls now on good poems rather than
- 81- fers Z 1s alcommon poetic pool in which everyone takes
to poet, abolishing inq;Ll E:nl:l;rlgllli S::;: Iinets" it
o ur . . pt of poetic property.
L 1(; p?tlllgll;:;l anlzi 1de0[og1cal‘ duty burdens the majorii?; of these
e meta’ph S. lor at.)our.ids with didacticism, a kind of moralism
. g facty.;:al a1_mp11_c:at10ns apq always with a specific target in
B o o g:s 1(--1)1fs,t }11?5 my opinion, the indirect or even direct
Cavafy, contrary to the officiiler;jris(;?néof o hJ_StOIical ek
poe; \?ﬁ still a decadent bourgeois or which the Alexandrian
_ 3. The tone of satire i : i
tion, l:foth in their critic?s::l iafvflfe(;:i)y - le'fnSt TSNt o o b
B ¢ adversary ideology and, later on, in
. - ey. take u'p in order to react to their leader-
B b S \;qth socialist realism and Zhdanov’s direc-
B fy prefer to follow Karyotakis’s more intense and
of sarcasm and self-criticism over Varnalis’s satire.
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4. As in the period between 1940 and 1955 leftist esthetics still believes
that the poetic projection of political reality is best facilitated by extendeqd
compositions, considering the short lyric as the form of subjective in-
troversion and therefore suitable for bourgeois poetry, analytical man-
ner and rhetorical development can not be avoided. Palamas and Sike.
lianos serve less as models here; exuberant Yannis Ritsos casts his shadow
over the poets of the first postwar generation, particularly those in exile,

5. Otherwise, among the masters of the generation of the *30s Seferig
is the one who influences postwar poets the most. His middle poetry
(let us say that of his two ‘Hugpoidya and KixAn) created a common
poetic idiom, which was readily assimilated rather than copied by post-
war poets. Once I wrote that this may be Seferis’s greatest contribu-
tion to our letters; I would still support this view. The surrealists of
the *30s exert much less influence on the language of postwar poets;
Engonopoulos is the most prominent among them in this respect;
especially after the publication of Mmrolifdp.

6. I would suggest that in the best poets of this generation the poem’s
focus in relation to its empirical motive changes. The latter is no longef
an alibi for the formation of poetic expression; it is now modestly
received inside the poem, even when its T
theme-writing. Poets are themselves aware of this danger and often con-
fess their embarrassment, as Anagnostakis does in his ““IF:”

If — T8ayif s ¢

If everything hadn’t happened so early

Your expulsion from High School in 11th grade,
Then Haidari, Ai-Stratis, Makronisi, Itzedin,

If at 42 you didn’t find yourself with spinal-arthritis

After the twenty years in prison

With two dismissals from the party on your shoulders, a statementil

Of repudiation, when they isolated you in the Psych Ward

If — an accountant in a grocery today—
Of no more use to anyone, a squeezed-out lemon,

A finished case, with ideas long outdated,

If —Isayif ... \
With a little good will everything had turned out a little differentl

Or out of some chance coincidence, as with so many
Classmates. friends, comrades — 1 don’t mean without pain
Butif. ..
(Enough. Poems can’t be written with this stuff. Don’t insis';
They need another air to be liked, some kind of ““transformatioil:

We’ve over-indulged in theme-writing.)

v

eception leads to a kind of -
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_Com]:;:ntlpltr)lrar.y reality, then, is not the ground for the poet’s obser
valzlotn, u tt ¢ flel‘d where poetic emotion is tried and extinguished
W at counts, as Titos Patrikios’s triplet illustrates, is not th 'S
wisdom, but his confrontation with reality: , e poets

CONTEMPLATIO

Not yet.
It is too soon
for an old man’s wisdom.

1953-54

I have reacl‘led the center of my subject and thus the end of
ture; [ v.mulc_i 11_ke to close it with a few words on what I b l9 s
the distinguishing core of this poetic generation, and whe' IEVC B
elsewl}ere calleq poetic and political ethics. The ‘t’)asis of ti]c cli e
al.ld bipolar Cl‘.hl‘C is, in my opinion, a multiple contradicti 5 O'uble
will try to describe, if somewhat rhetorically, in the follo i orie
The poets of t.he first postwar generation f’elt the old anvc?ng ores:
:ﬁlﬂi);ue;\;e;nsp-o}‘ltlcs and poetry in their very flesh living a: ige;]/u;irci
uspicious as well as ominous ve ,
tfﬁrmfe:r’s Ao”yog'is by‘ convention imperson);la,util‘e}?tigr’l: ?)r;:gngia;‘;hi
bigloo.rmler ]fh time -15' open :::md historical, the latter’s close(i anad
gical. That politics considers an individual death as an ordi
ogﬁlzzgge %nf}lllereas fo.r poetry it is an irreversible event of ultimatlenianr1y
gf pomic.s fai?fu?;e{'e .mstructed that disillusion belongs to the history
o in,_ustice is its rul?, t}}at here errors are forgotten almost in-
spcechés ; ljlrou 4 zﬁnamed Justice, that spilt and wasted blood makes
- 1%1 the Lnoqths of sometimes unworthy descendants. But
e CO510n .ew1lders a man’s mind, injustice shatters him
P Finall}npztrllllons suffocates‘him and becomes his constant’
et pontiés e y, the poets of ?hle first postwar, generation learned
e poe;; g;;sé};gg:ﬂt}ée vision of social change continuously,
- t'illzrllf?s R fixztj;:f,lon becomes a tormenting obsession,
i .. ;
" div(s) rV;f:l:) F;f) g:trrltr?dlctlonslo.ften Justifies the distinction or even
o ek yt rolin politics. But postwar poets, almost all of
i n(;r 00K to express the contradictions in their work
. comradjctio’n z;tt:l:lll;y expense ‘and to the end. In the mine-field
tak;i;'o;er e, Oppomz Z‘;loori et‘helr double ethic and attempted to
ich shore? iti
o brig;z d T;]:: tL;lnefwhere the traditional gap between poetry and
- humaniz’ : ¢ former fsoncedes to be politicized and the lat-
ed. The point, in other words, where politics accepts
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the Adyoc of poetry and poets the act of politics. Itis a desperate hope, 103

as it not only insists on the demand for the world to change, but alsg
asks how and when it is going to change. And if it does not change?
Then it seems that we should abandon not only politics, but poetry ag
well. Tt is precisely on this edge, I think, that the political and poetic
ethic of the first postwar generation balances itself. It is reflected in
the following poems, with which I would like to end this presentation, Without the i _

The first, Manolis Anagnostakis’s «When I said goodbye,”” was writ- ut the mnvention of a new arrangement of the elements

. Without a new initiati .
ten in 1955: e nitiation, that will s .
Splitting the rotten apple into two weep away the stage curtain

The man with the smile, th
: , the oath-break
The fool’s bells, every inferior race e

Aristocrats and plebians and self-punishers

iow can so many faces turn into numbers
nd so many events into simple books

When I said goodbye to my friends ' So that holy things will return to the dogs, infants to the womb
Day was forgotten on this world .

And nights alternated with nights. And the Deed stand upright like a lighting-rod.

: The second poem is from Ti N
How could I speak? The crowd tamed : ; om Titos Patrikios’ 17, S
The rabble-rousers and the deceivers. With daggers fi v ritten in 1969: RGP Zedal],and
They nailed my words. How could I speak
When secret gallows were erected
On every door ambushing sleep
And how could so many facts be piled up
So many faces turn into numbers once again

When the oak-tree fell

some snapped off a branch, d it i

some , drove it in th

inviting homage for that same tree ° ground
others lamented in elegies ’

the lost forest their lost lives,
others made collections of dried leaves
shlfl)wed them in fairs and made their living
:th‘;ersdgsserted the harmfulness of decidum;s trees

ile disagreeing on the kind, o

: . , Or even the d fi i

g need for refo

ers, including me, argued that as long as there aréeStatlon,

earth and seeds there i i
s the possibility of -
The problem of water remains open.y onketree.

How could 1 explain more simply what Elias was
Claire, Raoul, Egypt street

The 3rd of May, streetcar no 8, ““Alcynoe’’
George’s house, the Infirmary.

1’11 speak to you once again with signs

With dark parables, with fairy-tales

For symbols outnumber words

Personal adventures have overflowed

The impeccable face of History blurs

A new day begins which no one sees

Nor yet suspects

But it has crept in through the heart’s seams

In coffee-houses and stock exchanges

In rainy hours, empty parks, museums

In studies and stores

It changes the composition of the atmosphere

The taste of a kiss, the luxury of sin

The chemistry of the cell, the squall’s force.

The stage has been set but the spotlights are not on
And all the characters are here — worthy of the drama =
Generation after generation of hypocrites: the wretched mistt

Bnd £ .
nd finally Aris Alexandrou’s “‘Sunrise,”” written in Paris in 1971

Itw i
b hada; ot}:ie tl[[;ne when the street-lights were about to come on
= oubt, he k.new they would go on any moment now"
e o e::ry evening. He went to the crosswalk and stooci
e Simmtpangcx)se ile stood on the safety island, to see the lights
us i ;
e y on the vertical as well as on the horizontal
With hi i
1s head fixed, he turned his right eye to the right, his

left to :

eyes grgxftliiztci I-tI}f waited, but the lights would not go on. His

tion. In a while h ey begun to hurt in this uncomfortable posi
¢ he could not take it any longer and left posi-

Still, i
next day at dusk, faithful to his duty, he stood again
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i idn’ ain, either on that even-
is island. The lights didn’t go on ag tev
?r? }:i lcfn the following nights, but his eyes gre\;' :.115(’3? }tli)] rltt little
byg little, they didn’t get grtlald any %ﬁ;e; ltlhgga Slu (Iilden the.dawn
inally, as he stood there waiting, -
broj;:dﬁfll;]of 3; sudden, he saw the sun rise, s1rnu1tail_e:tz;;llz":clf;r1 from
the ve.rtical street and from the other one, the horiz :

Edited and translated from the Greek by Takis Kayalis

i feld
All poems translated by Takis Kayalis and Hugh Blumenfe
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Greek Workers in Egypt 1900-1930

ALEXANDER KITROEFF

STUDIES OF THE GREEK DIASPORA of the late eighteenth, nineteenth,
and the early twentieth centuries have concentrated on the activities
of merchants who were the dominant element of diaspora communities
based in the mercantile centers of Marseille, Venice, Trieste,
Thessaloniki, Istanbul, Odessa, Smyrna, and Alexandria. The history
of the “‘ordinary people’’ of those communities the small owners and
employees who were the most numerous element within each community
1emains to be written. Likewise, the emergence of a Greek working class
element therein has not been satisfactorily accounted for.

The reasons for this are quite straightforward. At best one could say
that the activities of the dominant, mercantile bourgeoisie were awarded
a higher priority. At worst, the implications of class-based activity by
Greek workers was willingfully ignored by Greek nationalistic
historiography. Admittedly there are several methodological obstacles
to reconstructing the life of groups which belonged to an anonymous
mass and left behind very few records of their activities. Furthermore,
the fact that ‘‘history from the bottom up”’ is enjoying so much popular-
ity currently does not necessarily force us to consider that all anonymous
groups were in fact significant historical actors in their time. All the same,
it can be safely said that the emergence of a working stratum and the
stirrings of a labor movement in the Eastern Mediterranean are subjects
which merit closer attention than they have received before.

What work has been done on the study of early labor movements
ln the Eastern Mediterranean has concentrated primarily on the situa-
tion in Thessaloniki and to a lesser extent several other Ottoman urban
Orindustrial centers.! There are several theoretical issues addressed by

B

s
Aside from the work of Greek scholars such as G. B. Leon, A. Liakos, K. Moskoff,
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