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Professor of History and Chair of the History Department
who has stated, “During my period as chair, it was always
a pleasure to work with Angela Hero. 1 knew her reputation
as a scholar and soon learned her teaching strengths. These
were only enhanced by the cheerful and thoughtful way
she interacted with her colleagues and me™. Indeed, as her
colleagues we consider ourselves fortunate to have enjoyed
Angela’s collegiality for so many years at Queens College;
her students consider themselves privileged to have been
taught and inspired by her. I was especially fortunate and
privileged to have Angela as a mentor at the beginning of my
career at Queens College. I salute her most warmly for her
generosity of spirit, her humor, her understanding of human
nature, and boundless kindness. I suspect I am not the only
one to feel this way.
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Recent Developments in the Byzantine
Presence in America

Helen C. Evans

Angela Hero was a valued member of the team of
Byzantinists who have worked over the last decade at the
Metropolitan Museum on the creation of our two exhibitions
on Byzantine art and culture — The Glory of Byzantium: Art
and Culture of the Middle Byzantine era (843-1261 A.D.) and
Byzantium: Faith and Power (1261-1557).! Without her, the
Greek in the catalogues would have had far more mistakes,
the quotations we found for the labels in our exhibition
galleries would have been far less interesting, and our spirits
at many times would certainly have been far lower. For me
personally, Angela sets another standard, for I, like her, started
graduate school long after finishing college. In looking for
models to follow as a “late bloomer,” I was encouraged by
her success in making a serious contribution to the field of
Byzantine studies to believe that I too could do the same. So
first and foremost I wish to acknowledge her as a role model,
even if one who was unaware of her significance.

The title of my essay immediately sets two issues into
play. First, the question of what is “recent” and secondly,
the question of whether recent developments in the field of
Byzantine studies in America play any significant role in the
future of the field. In looking for the appropriate starting
date, I realized that Angela Hero provided a perfect selection,
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the year 2000, the beginning of this new millennium, 1677
years after the founding of New Rome, Constantinople. In
that year, she and John Thomas published the monumental
text Byzantine Monastic F oundation Documents: A complete
translation of the surviving founder's Typika and Testaments.*
The breadth of its contents was a perfect way to begin the
new millennium of Byzantine studies. Massive amounts of
primary material were made available in the lingua franca
of this century. Scholars of Byzantine culture and those
interested in information drawn from these documents were
provided with outstanding translations and careful studies of
the texts. As an art historian, I have had the opportunity not
only to use the material but also to have Angela Hero herself
generously search for references of interest to Metropolitan
Museum’s collections and exhibition plans.

The year 2000 inaugurated other positive moves for the
future of Byzantine studies. That year we opened at the
Metropolitan Museum a new installation of our collections of
Byzantine art in vastly expanded spaces beside and beneath
the Museum’s Great Stair. The previous smaller installation
had been established in 1954 by James Rorimer and William
Forsyth as part of their total reinstallation of the medieval
collections. Then the Byzantine works were considered more
for their role as precursors of western medieval art than for
their importance to their own culture.> A Greek colleague
noted that the Mary and Michael Jaharis galleries are the
first galleries in a comprehensive museum to be dedicated
specifically to Byzantine Art.* Our new installation provides
an awareness of the role different works played in the secular
and religious aspects of the empire ruled from Constantinople
and the emulation they inspired among border peoples
including those of Western Europe, the Avars, the Armenians
and even the Ethiopians. The presence of these galleries,
which are frequently visited by students (including classes
from the Center for Byzantine and Modern Greek Studies at
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Queens College) also continues to encourage wider interest
in Byzantium by allowing the Museum to sponsor well-
at_tended public talks on topics ranging from the character of
Constantinople to ones on Armenia and Early Christianity in
Africa’

As part of the 2000 installation, we reengaged Egypt with
the larger Byzantine world, stressing its role as the important
southernmost province of the Empire. Using the researc};
of many, especially Professor Thelma Thomas, now of the
Institute of Fine Arts, and with the support of Dorothea
Arnold, the Museum’s curator in charge of Egyptian art, we
installed works related to the secular wealth of the prov,ince
and its influential role in the development of Christianity.
Among the evidence of the links between the capital and
Egypt are a number of ostraka, broken pieces of pots used to
write letters. One from nearby Nubia shows the first line of
the [liad being written and rewritten by a monk practicing his
Gree.k.6 In 2004, the Dumbarton Qaks’ Center for Byzantine
Studies hosted a symposium “Egypt and the Byzantine World
450-700” that was chaired by Professor Roger Bagnallj.
It al;o positioned Egypt within the larger sphere of the
Mediterranean basin.” Professor Bagnall is now head of New
York University’s newly established Institute for the Study
of the Ancient World, where he plans to include Byzantium
at least through the iconoclastic era, in his exploration 0%
the multicultural aspects of the eastern Mediterranean. This
should be another advance in making Byzantine culture more
accessible to the wider academic audience.

Sigce 2000, the Boston Museum of Fine Arts has publicly
f:ommltted to having a gallery of Byzantine art as part of
its re.instaliation, a first for that institution which has been
a major force in American scholarship since its founding in
1876. Christine Kondoleon, the first George D. and Margo
Behrakis Curator of Greek and Roman Art at the museum
1s leading the project. Dumbarton Oaks has reopened thei
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installation of its important collection of Byzantine art under
Gudrun Biihl, curator and museum director. Other recently
or newly reinstalled Byzantine collections in Europe include
those of the Byzantine and Christian Museum in Athens, the
Museum of Byzantine Culture in Thessaloniki, the Louvre, the
Hermitage, and the Bode Museum in Berlin, now the Museum
fiir Byzantinische Kunst, where its Christian Egyptian art,
once identified as “Coptic Art” is now recognized as being
part of the Byzantine world.?

The year 2000 also inaugurated a number of exhibitions
on Byzantine art. Their number had increased over the last
century and is currently expanding even more rapidly. The
first Byzantine exhibition was held at the Monastery of
Grottaferrata in Italy in 1905 with the catalogue largely based
on Russian scholarship.® In 1931 Americans participated in
the first international exhibition on Byzantine art held at the
Musée des arts décoratifs in Paris. The strong American
presence was led by Mildred and Robert Woods Bliss,
founders of Dumbarton Oaks, and included representatives of
Princeton, Wellesley, Harvard, the University of Chicago, the
College Art Association, and the Byzantine Institute. New
York City was represented by the Metropolitan Museum of
Art and Barnard College."’

At the end of the Second World War in 1944 the
Metropolitan Museum presented copies of the new uncovered
mosaics of the patriarchal church of Hagia Sophia 1n an
exhibition on ‘Arts on the Soil of Turkey.”! In 1947, the
museums of Baltimore and Dumbarton Oaks presented the
first comprehensive American exhibition on Byzantine art
through the loan of 897 works primarily from American
collections but including a few from Turkey."” In 1977 Kurt
Weitzmann of Princeton organized the Age of Spirituality: Late
Antique and Early Christian Art, Third to Seventh Century on
the first centuries of the Common Era at the Metropolitan
Museum of Art.'® Twenty years later, Angela Hero was
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among those who participated in the Metropolitan Museum’s
exhibition on the Middle Byzantine centuries: The Glory
of Byzantium: Art and Culture of the Middle Byzantine era
(843-1261 A.D.). Among its achievements was widespread
public recognition of the importance of Middle Byzantine art
and through its loans the inauguration of a new era of access
to the previously never lent and relatively unknown works of
the Holy Monastery of St. Catherine at Sinai, Egypt."

A number of exhibitions were held around 2000 in
connection with the new millennium. Maria Vassilaki at the
Benaki Museum in Athens included loans from the Monastery
of St. Catherine at Sinai in her exhibition, The Mother
of God: Representations of the Virgin in Byzantine Art."
Russia presented Sinai, Byzantium and Russia: Orthodox
art from the sixth to the twentieth century at the Hermitage
under Yuri Piatnitsky that also included loans from Sinai.'¢
In 2001 museums all over Greece presented coordinated
major exhibitions on Byzantine art, an appropriate echo of
the groundbreaking Greek exhibition of 1964, Byzantine Art.
An European Art."" And in America Christine Kondoleon
presented an important survey of Antioch, The Lost Ancient
City at the Worcester Art Museum, the Cleveland Museum
of Art, and the Baltimore Museum of Art in 2000."* Soon
afterwards in 2002, loli Kalavrezou of Harvard with her
students considered Byzantine Women and their World."”

The Metropolitan Museum’s third exhibition on
Byzantium, Byzantium: Faith and Power (1261-1557),
took place in 2004.° Extending the continuing importance
of Byzantine influence past the fall of Constantinople, the
exhibition has helped encourage a new interest in Byzantine
art that was demonstrated by its winning of the College
Art Association’s Barr Award for the best exhibition of the
year and by the energetic debate about its premises that
has resulted among scholars, Byzantinists and others. At
Columbia University that year Robert Ousterhout and Holger
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Klein presented a related exhibition: Restoring Byzantium:
The Karive Camii in Istanbul and the Byzantine Institute
Restoration.”’!

One result of the success of recent Byzantine exhibitions
was the J. Paul Getty Museum’s willingness to fund the
successful show Holy Image, Hallowed Ground. Icons from
Sinai that opened in late 2006. The Walters Art Museum
continued its exploration of various aspects of the Byzantine
sphere in 2006 with its exhibition Sacred Arts and City
Life: the Glory of Medieval Novgorod.” In the same year,
the Freer Sackler Museum presented In the Beginning:
Bibles before the Year 1000 with a strong east Christian
element.® Dumbarton Oaks was one of the organizations
sponsoring symposia related to its contents.” The Kimbell
Museum in Fort Worth presented an exhibition on the early
Christian church in 2007.2* American scholars and museums
participated in theRoyal Academy’s exhibition on Byzantine
art held in late 2008.7

Symposia on many of these exhibitions are providing new
information that expands our scholarly knowledge. Professor
Sarah Brooks, for one, has published the symposium papers
of the exhibition Byzantium: Faith and Power (1261-155 i
It is not been possible to include in this paper the many other
books on Byzantium that are now being published and that
are essential to the expansion of the scholarly discourse,
a topic that should be pursued elsewhere. This increasing
popularity of Byzantine themes was demonstrated by the
December 2006 issue of the Art Bulletin, the College Art
Association’s magazine that sets the standard for American
art history publications. It included a number of articles
related to the Byzantine world and placed on the cover the
golden Byzantine icon of the Archangel Michael, now in the
Treasury of the basilica of San Marco in Venice.”

Currently archeological excavations are proceeding
at various sites that provide increasing knowledge of the
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Byzantine world. Many involve American scholars. In Turkey
alone, American based teams are uncovering Byzantine layers
at several ancient sites. Chris Lightfoot of The Metropolitan
Museum of Art and Chris Iverson of the College of Staten
Island, CUNY, dig at Amorium with support from various
institutions, including the Metropolitan Museum and
Dumbarton Oaks.** New York University is uncovering the
Byzantine level at Aphrodisias.’’ And Professor Cemal of
Texas A&M University is one of the leading participants in
the exploration of the newly discovered Byzantine harbor in
Istanbul.*?

Dumbarton Oaks began its exemplary publication on
Byzantine 1ssues, the Dumbarton Oaks Papers, in 1940. The
publication continues to set a standard of excellence for its
printed publication while at the same time leading the way
into the new millennia by making information available
online.* Byzantine exhibitions are also moving into the new
age through websites that live on after the exhibitions related
to them have closed.’ Such sites are among the outstanding
sources for information about the Byzantine world on the
web, but, regrettably, others encourage easy access to less
accurate information.

Even this brief and in no way comprehensive survey
shows that the first years of the new millennium have
seen a major expansion of an awareness of and interest in,
Byzantium in America. Scholars working on diverse topics
related to the Byzantine sphere are increasingly expanding
and transforming our understanding of the Empire’s art and
culture in ways that offer great significance for the future.
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Decoding the Habit of the Byzantine Nun

Jennifer Ball

Two assumptions have been made in past study and
understanding of the monastic habit, or schema, of the
Byzantine nun. Because Byzantine nuns were not part of
orders as were their sisters in the Medieval West, such as
Carmelite nuns, it has been assumed that nuns did not wear
a uniform. The second assumption is that nuns simply wore
black tunics, cloaks, and veils in the absence of such a uni-
form.! This essay will bring together literary and pictorial
sources that discuss the schema, or habit, of Byzantine wom-
en religious. In doing so, a picture of the female monastic
habit in Byzantium will emerge that had an identifiable uni-
form but was more varied than has been understood to date.

Before turning to contemporary descriptions of the gar-
ments themselves, it is important to define what is meant
by nun in this paper. I will be casting my net broadly to
include not only the coenobitic nun who took the veil in a
formal ceremony, but also ascetics and other women who
dedicated themselves to a religious life, even when vows
were not taken. Such religious women dressed differently
from laywomen and took care to dress appropriately for her
vocation, whether that was one of ascetic, solitary, virgin
or veiled nun.? Her clothing symbolically suggested to the
wearer as well as the outside world a woman’s religious vo-
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