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shadow of a doubt. The polarization is perfect. Those who are ob-
served by this miracle can feel in themselves the releasing of 3
delicate mechanism, that makes all lived sensations, during a life,
even the most fleeting, to be registered here, in the Palace of the

Eyes. These omnivorous eyes, capable to assimilate the most un-

noticeable things in their calmness and complexity, this retina of

the world, the first reflection of the interior world.

* Eliphas Levi, The Key of the Great Mysteries

AT THE THRESHOLD OF KNOWLEDGE

A pale blue light that transmits the astral moon and its two nordic
quarters reveals the Palace of Knowledge, bathed in the millenial
calmness and silence. It is the vision of a secret city, where the
apparition coincides with the beginning and the end of the cycle of
history. The ten-thousand years, a period of accumulation of wis-
dom and preparation for the knowledge, is reflected by the central
eye, surrounded by a labyrinth without entrance nor exit. The two
auxiliary eyes on the sides receive in their urns the residue of
thoughts scattered in the world. This place without guardian, it will
manifest itself, only at the beginning of the esoteric age, when the
secret tradition will be revealed to the people, liberated hopefully
from their enslavement to Princes of Power, to their avid power.

(Translated from French by Panayiotis Bosnakis)
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Six Poems by Yannis Ritsos

GEORGE PILITSIS

Nuvytwoe

Ku ) dwoyuviy yropt dvainonxe.
K1 otte oo Eépape nabohov
Tl 0d evOovoav, Tl 0d yogTalav.
Mepidc dvdyope Té edTa % Eofnoav. ’
‘AT 16 TT0pdBVEO eldape TOVG POVOLROVS
népaoay dpwvol Ti Aewpogo
Exovrag 0tovg MUOVG TOUG
tepdionia Xdhnva doyova.
Melve, Aoutov, €@,
ARATVLOE TO TOLYAQO OOV
uéoa o adTi T peydin fovyia,
péoa ¢ bt Badpa-timota.
Kwgpdhaho T dyaipata.
3 i & oumpato. NUOYToOoE.
e ik i A6rva, 1.1.1988

NIGHTFALL
Tonight’s festivities have also been postponed,
without our even knowing
the reason for their mourning, the reason
for their celebrating.

* These poems from Late, Very Late Into the Night, were written in
Athens and in Kalamos between January 1 and May 4, 1988. they were
revised and rewritten in Krlovasi, Samos, between July 14 and 29, 1988.
Fourteen poens were excluded. (Y. R.)
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The lights went out as soon as they came on.
From the window we saw the musicians
making their silent way down the boulevard
carrying huge brass instruments

on their shoulders.

So, stay here,

smoke your cigarette

in this great silence,

in this miracle of nothing.

Deaf-mute are the staues.

Deaf-mute are the poems too. Nightfall.

Athens, January 1, 1988

Aueradoro

Aév Tigege mowdv xai ywati Tnrotioe v’ dvrapeipet
PAXVOVTag RECO TOL ®al YHE® T Yio ndtL (hoodo.
N éwtauehpst HATTOLOV

OV tov “ave ®dmworo koo, Ki otire Bvuorow
TOLOG MTAV, TTOTE, TTOT %ok ToLd 16 %S, Ki Hotdoo
dwatngotoe Ghondbogn mv moﬁno’q
g ouunnlng, ﬁaBLag svegyeoaag ntov tol xagm‘mua
"AEagvo. £1de ) yakavn OnLA svog y?u:xgov ov’ dompoa
Bowala %L arwhwoe o 8¢kl Tov xagt va v deikel. “Opwg
nowvels dév ftav yoow Tov yid vé thv Sel.

‘Abnva, 16.1.1988

INCOMMUNICABLE
He wanted to reciprocate but did not
know why or to whom
as he searched for something beautiful inside himself
and around himself. He wanted to reciprocate
for the kindness someone showed him. Yet, he couldn’t
remember who, when, where or what the kindness was.
Nevertheless, he kept intact the feeling
of a quiet and deep gratitude grated to him.
Suddenly,
he saw the blue shadow of a gull on the white pebbles
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and stretched his right hand to point to it. No one, however,
was around to see.

Athens, January 16, 1988
Meta

MdoTupeg Y Té Addn cou dév elyes. Movog pd(rgmgag
6 ’L'E)Log £00. Td TaxTomoinoes, Td HovOYQayes, Ta

ocpga'ytosg

of AeVROUC TAVTOTE PonEAOVg 04 va EToinates
-m diroun dradrixn oou. "Yozega
T tonoﬂermag TQOOEYTIHA OTA QU.(pLU. Twea, Yo viog,
(’Lcsmg ®ol namwg pofiopévog) ovte Btat,eoat
ovte nobuotepels, vagut,ovmag &1L, petd 1o Bavotooou,
0 dvaxaivpoupe TdOoOV Moaiog fjoouy,
n600 ol Mo doolog méQo. &I’ Tig GEETES COU.
Abnva, 16.1.1988

AFTERWARDS

You had no wtinesesses to your mistakes, You were
your only witness. You filled them, signed them,

and sealed them
in special white envelopes, as if probating
your will. Afterwards
you set them carefully on the shelves, Now calm,
(maybe even a little frightened) you neither hurry
nor dally, knowing that after you die,
we’ll discover how beautiful you were,

far more beautiful than your virtues.
Athens, January 16, 1988

Adinws

KOoUQoopEVQ TROCMTIN, HOUQUTUEVA YEQLXL.
*H xovoopuévn pvnun. Ku adt

T 2omuwxn Pagnxoio. Beddiaoe.

Td moudrd uevarwoay. "Eguyov.
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’z@td:vmon md dév mepuuévere. Ki alwote

6§v Exets w’ic QWOELS TimoTe. ‘Adinwg

000 1al 1ooa XQOVLOL TOUBEVATOUY V& HOAMOELC

g’ avti T X0QTOVEVLO TTEOCWITIdOL

Eva embonpaotind yopudyeho. Kigioe té pdrwa.
AOrpva, 16.1.1988

IN Vain

Weary faces, weary hands.
Weary memory. And this
desert-like hardness of hearing.

Night was fallen.
The children have grown up, and left.
You no longer expect an answer. And besides,
you have nothing to ask. In vain
you’ve struggled all these years
trying to glue a smile of approval
in this cardboard mask. Close your eyes.

Athens, January 16, 1988

210 TéAog

Igiv &’ doa ol povowot elyav givel. Atyec votec

. tgs’uooa}wﬁav anoun oTéV peydho naPpégn. Avd

VITNQETEG

écﬁnloav T0Ug oAvehaiovs. ‘O oinodeomdTng

m;nw@nns & v mohvBodva dpiinrog, petovimpévoc,

uétonoe T dvaroya Eva Eva Eyyiovide ta

ue 16 va ddytudo od va tav v BeBoiwbel

Ot 8¢ heimmel xavéva. ZrdOnue Atyo pwpdc oty mdotol

Thg ®AeWdmuévng napapag tod altodyepa. “Yotepa

“TCax, TCax”, pwvake 1o oxvM Tov. ‘O TCdx

UTETjre panQuTEL0S, TEAMELOS O AMoVTdQL.

: To¥ *Bake T6 Aovpi Tov xai tév EByake ooV Yijmo v’

ApodeVoEL.

}Iégqoav TG, LECAVUYTA % Gndun vd, yvploovy.

H d¢omowva Byijue 016 pmoandvi. "Exel peyydot.
Abnva, 17.1.1988
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IN THE END

The musicians had left a while ago. A few notes

still resounded in the large mirror. Two

servants

extinguished the chandeliers. The master of the house
got up from his armchair silent and remorseful,
counted the music stands one by one touching them
with his finger as if to make sure that

none were missin. He paused before the

locked bedroom where a man had killed himself. Then,
he called his dog “Jack, Jack.” Shaggy

Jack came in, huge as a lion. He leashed the dog

and took it out to the yeard to relieve itself.

Past midnight and they still haven’t come back.

The mistress of the house went out on the balcony.

The moon was out.
Athens, January 17, 1988

STiyués
T6 Mmnuévo promxd moudi xadetan uds mOQTa
wotdCovrag Gmd poxgud T GhAa sraudud oY naifovv. Ta

yuahud Tou

givon Sud oTEOYYVAG wired mapdduea
dvouytd mpog T Bdhacoa. “Eva Aevro totiogoo
neovdel &duogaro pég oty opiyin. Koita, otV

TEOXVNAL,

& pnog ®hoovv I Eva puarahdmt ThaoteMvN ot poTY

TOV

woid Su6 Cwyoapiopéva ddngua oTd. pdyOUAd TOU.
Tov AEmerg;
Md yrati xhoig; "Eyd oo 10 "na Y14 V& YEAQOELG.
A@rva, 17.1.1988

MomenTs
the sad near-sighted child sits at the door
watching the other children playing at a distance.
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His glasses

are like two tine round windows

opening in the sea. A white sail boat

passes by, unseen in the fog. Look,
on the mole

a small clown with a tiny rubber ball
on his nose

and two tear drops painted on his cheeks.
Do you see him?

Why are you crying? I told you this to make you laugh.
Athens, January 26, 1988

Between Modernism and the
Avant-garde: Alternative
Greek Literature in the 1960s

ELIZABETH ARSENIOU

ABSTRACT

This paper explores the debates on modemnism in Greek
literary criticism of the 1960s. It concentrates mainly
upon the impact of these debates on the editorial policy
of the journal ITdAt, a small press journal of the Greek
avant-garde, published in Athens in 1964. The discus-
sion of the implications of these debates in the Greek
1960s takes into consideration the particular features of
that era in Greece, in terms of its significance to the
development (either continuation, culmination or de-
cline) of Greek and Western modernism. In the light of
the international developments of modernism, I exam-
ine certain texts of Greek criticism, most indicative of
the concerns of this era, in relation to modernism. My
intention is to highlight first the implications in the pro-
motion and dispute of modernist writing, and second,
the particular relations between the debates for and
against modernism. L intend to prove that the challenges
of the Greek modernism of the 1960s bear the seeds of
a new, post-1960s, cultural epoch, mainly epitomized
in the discourses of the new avant-garde and/or
postmodernism.




