Gerry Shikatani / THINKS THAT GO BUMP IN THE NIGHT
(no Nightmare, but dream).

There have already been a number of very worthwhile and notable writings

on the nature and the role of silence in literature to which I would direct
the reader (see Susan Sontag, George Steiner's Language and Silence and his
"Word against Object" in After Babel). Of course the works of John Cage and
poet-composer Jackson MacLow are well known and of first importance. I add
here my rather straight-forward observations on the role and meaning of
silence in the writing, reading and performance of literature which has
evolved over the last ten years.

THEORY PRACTICAL APPLICATION

1)

2) What does this silence encompas s?
Silence suggests the compulsive ness of poetry "to speak." The silence
which in the end must be broken by the writer, even though a writer
claims the primacy of silence, the value of "saying less," under-
statement in a brief tight poem heralds speech. In darker clothes,
this is the silence of negation of the efficacy of language,
It is the silence of Beckett an d Ingmar Bergman: the overwhelming
need to speak and receive speec h. The negation of sound: word.
The conscious use of silence as in meditation practices, which
may deem the virtue of silence( 1in a world too often saturated
with words) and values "special moments of authentic and perhaps
spiritually-motivated speech, " remains wedded to the silence of
negation, of "saying the least. " It is an important kind of silence
and reflects a dichotomous pers pective.

3) The use of silence in "reading" can articulate such dualistically-
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6)

7)
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8)

9)
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/SOUND PIECE FOR THREE VOICES

(alto voice)




