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The writing of every play is a personal odyssey, an inquiry into 
representation, expression, and desire. Difficult and exhilarating. 
For as my Gianlorenzo Bernini says: the disappointment of expecta­
tions makes us foreign to our own universe. Another battle. 
THROUGH THE EYES began several years ago in Tokyo: the first draft 
was written in ten days. Originally, a research offshoot of my 
BAROCCO ROMANO in which there is yet another Bernini character, 
THROUGH THE EYES has its very own and special patina ofvoice and 
experience. And why Bernini? Because Bernini, as the definitive 
artist of the 17th century, as the creator of exquisite form and beauty, 
as an individualist, as perhaps the most celebrated and prosperous 
artist of all time, as the master of the total environment, Bernini 
becomes a model for what an artist can be. He is our filter, our 
cypher to the past. He also becomes that part of all of us which moves 
mountains in our dreams. 

THROUGH THE EYES is a play in two acts, for one actor; the story 
of Gianlorenzo Bernini's visit to France, in 1665. It is told to us by the 
COURTIER. All the other voices that we hear, some frequently, some 
only once, are related by him, through him. Anonymous, the journey 
of the play is finally his. At various times, the COURTIER can be 
thought of as: defending himself, explaining his retirement from 
court, consoling a depressed friend, bidding farewell to all that he has 
loved and valued, expressing a tirade of contempt, indulging in 
bravura, sharing sometl1ing new and beautiful, and talking in a lonely 
intimate manner to an ornate baroque facade. 

THROUGH THE EYES was premiered by Nightswimming Theatre, 
at the Theatre Center West in Toronto; October 1995. The 
COURTIER was played by Julian Richings; direction by Brian Quirt; 
design by Dany Lyne; lighting by Bonnie Beecher. 

I would like to very much thank: Jane Buyers, Patrick Conner, 
Michael Devine, Zoe Druick, Peter Hinton,Jeannette Lambermont, 
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Mollye Reisler, Michael Rudder, Canadian Stage Company, and Play­
wrights Workshop Montreal, for their generous insightful discourse 
and support. And especially, the gang at Nightswimming Theatre: 
Brian Quirt,Julian Richings, and Naomi Campbell, for demonstrating 
such an excellence of artistry and commitment in their production of 
my play. 

Inquiries for production of THROUGH THE EYES should be 
directed to my agent, Mollye Reisler: 
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Reisler Talent Incorporated 
2022 de la Montagne #304 
Montreal, Quebec H3G 1Z7 
514 843-4551 • fax# 514 845-6833 

Don Druick, Elmira, 21 April 1998 




