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the currents and tides of the 
global oceans, like long rivers, 
like the breeze invisibly eddying 
the air, whispering and moving, 
glimpses tumbling into water: 
like vision itself, brushing over 
reality, caressing and sightless, 
sensing the space among the 
snowflakes. 
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Jerry Pethick / 

whips everyday objects out of their 
predictable relationships and into the 
dynamic crosscurrents of history, 
affection and dream, generating his 
ultra-cool four-dimensional glass and 
aluminum poems, a tangible music. 

Chances are, even if you've seen 
only one Pethick sculpture, you'll 
remember it vividly even twenty years 

later. The lightbulb Venus, if you 
should ever cast your eyes on that (it's 
part of the Permanent collection at the 
Vancouver Art Gallery), you'll 
remember that into your next 

incarnation. That gorgeous hunk, the 

bottle man, Le Semeur, is a futurist 
piece as unforgettable as Nude 
Descending a Staircase. Duchamp 
would have danced with that gentle 
green giant, Boccioni jiggin' the 
fiddle. Marcel on tiptoes whispers, 
" Ou va le vin?" Gone to veritas and 
beauty every one! 

Billy Little is a poet and a former 
Director of the Pitt International 
Galleries in Vancouver. 

Drawings: Hand; camera; miner's light; bottle; vortex; " the black river and smoke dead 
on the table"; spectacles; horseshoe. 
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Jerry Pethick / !MAGES 
In order of appearance 

Prague Fraught, 1987-89 
Instamatic prints, red fresnel lenses, tempered glass, 
plastic, silicone, sulphur, urethane foam, pastel, 
double light fixtures , wood 
420 x 255 x 120 cm 

Photo: Bob Cain 

Smoking Out the Formulae, 1985 
Porcelain, aluminum, mirror, glass, paint, vinyl, 
circular fluorescent tubes, spectra-foil, silicone, 
urethane foam 
210 x 84 x 84 cm 
Courtesy: Galerie Crouse! Roblin Barna 

Photo: Ken Showell 

Cornucopia Curtain & Boulders, 1965 
Acrylic, polyester, resin , polyethylene, polypropylene, 
urethane foam, buterate, A.B.S. paint 
260 x 176 x 129 cm 

Photo: Brian Pollard 

Parka & Snowscreen, 1978-79 
Glass, stones, silicone, tin cans 
66 x 43.2 x 25.4 cm 

Photo: Ted Lindberg 

Vowe Land Piece, 1967 
PVC, welded polypropylene, nylon bolts, 
cherry stump, varathane 
837 x 600 x 300 cm 

Photo: Brian Pollard 
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"Let Sleeping Dogs Lie" Three components: 

Dog & Carpet, 1989 
Cardboard tubes, burnt lettering, 
Chinese carpet, staples, foam 
450 x 182 x 120 cm 

The Dog's Dream, 1989 
Glass, tempered & untempered; silicone, 
green fresnel lenses, laser printed images, 
tire , drawing 
192 x 115 x 28 cm 
Drawing 127 x 140 cm 

Mt. Tam-Monologue, 1972-88 
Aluminum, glass, duratran, rivets, 
strip lights, wood 
200 x 86 x 34 cm 

Photo: Bob Cain 

Roof To Heaven Too , 1988 
Blown glass, glass, tire parts, TV tube, 
stones, aluminum, spectrafoil, instamatic prints, 
blue fresnel lenses, styrofoam, silicone, 
light fixture 
430 x 282 x 190 cm 

Photo: Bob Cain 

Panorama of Cabin & Grid 
Photo: Bob Cain, from 
original series: Jerry Pethick 

Replica of Willendorfl Post Pre-Historic, 1981-1982 
Light bulbs, aluminum, foam, silicone, etched mirror 
285 x 275 x 234 cm 
Courtesy: Vancouver Art Gallery 

Photo: Scott Watson 

Represented by Cliff Michel Gallery, Seattle and by 
Galerie Crouse! Roblin Barna, Paris. 
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